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Learning toget her,

Aexplore the common threads across the purpose of relevant curricula

Arecognise the importance of Pedagogical Content Knowledge (PCK)
and Technological Content Knowledge (TPACK) in our practice

Ainterrogate a variety of bitesize learning experiences and explicitly link
them to relevant curricula and learning in MY Music classroom
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Teacher Voice

What Is the Purpose of Education?




Curriculum Voice

CURRICULUM PURPOSE

Consider the following statements taken from various second-level curricula...

Senior Cycle Redevelopment

Educates the whole person

Junior Cycle

Allows students to make a greater connection
with learning

Offers experiences that are engaging,
enjoyable and relevant to their lives

Develops students’ abilities in the areas of
creativity, innovation and enterprise

Builds on students’ learning to date and
enables them to develop the learning skills
that will assist them in meeting the challenges
of life beyond school

....Junior Cycle Music Specification, 2018, p. 3

Transition Year

« The development and learning of students
moving from junior cycle into senior cycle,
and as they prepare for their future lives
as local, national and global citizens

TY Programme Statement, 2024, p. 7

Challenges students to aim for the highest level of educational achievement

Supports students to make informed choices as they choose different pathways

Deepens students’ understanding of human rights, social justice, equity, diversity and sustainability
Enables students to experience the joy of reaching significant milestones in their educational journey

... Transition Year Programme Statement, 2024, p. 3

Leaving Certificate Established

Develops all aspects of the individual, including
aesthetic, creative, critical, cultural, emotional,
expressive, intellectual, moral, physical,
political, social and spiritual development, for
personal and home life, for working life, for
living in the community and for leisure.
Provides continuity and progression from the
Junior Certificate Programme, with an
appropriate balance between personal and
social development, and preparation for further
education and for adult and working life.
...Leaving Certificate Music, 1996, p. 2

Leaving Certificate Applied

Prepares students for transition from the world of
school to that of adult and working life.

Sets out to recognise the talents of all students
and to provide opportunities for developing
personal responsibility, self-esteem and
self-knowledge, and helps students apply what
they learn to the real world.

....curriculumonline ie/senior-cycle/lcal

Activity: What common messages can you find threaded across these curricula?

What common messages
can you find threaded

across these curricula?

‘ Oide




Curriculum Sense -Making

A clear statement of aims in curriculum policy is only the starting
point. It should be accompanied by systematic sense-making by
teachers. Clarity of purpose is a necessary prerequisite for
constructive and purposeful curriculum making.

It requires teachers to be more than simple implementers of policy,
but instead, professionals who interpret, translate, mediate and enact
policy through the exercise of professional judgment.o

€ Pr i e s Xdnefontos&2021), Curriculum making: Key Concepts and Practices, p.5



Practice



Pedagogical Content Knowledge (PCK)

The importance of teachers having an integrated
understanding of the content knowledge (CK)
they are teaching and the most effective ways to
teach that knowledge (PK) to their students

Shulman (1986), Those Who Understand; Knowledge Growth in Teaching Educational Researcher, pp. 4-14



Technological, Pedagogical and
Content Knowledge (TPACK)

Technological
Knowledge
TK

An Integrated Understanding

Technological knowledge (TK)
Knowledge and ability to effectively
use a variety of technologies to
support teaching, learning and
assessment

Content
Knowledge
CK

Pedagogical
Knowledge
PK

...Department of Education (2022), Digital Strategy for Schools to 2027, p. 27
Mishra, P.“& Koehler, M.J. (2006), Technological pedagogical content knowledge: A framework for integrating technology in teacher knowledge



Looking at Our School 2022

Teachers’  Teachers:
collective /

collaborative ok together to devise learning opportunities for students across the curriculum

Oide

practice

Teachers'  Teachers:

individual . —
oractice Integrate relevant literacy and numeracy skills into the lesson
Learner Students:

experiences engage purposefully in meaningful learning activities

Looking at Our School 2022:
A Quality Framework for
Post-Primary Schools

Augst 2022

...Looking at Our Schools 2022, p. 25




Key Skills and Competencies

KEY SKILLS

IN JUNIOR CYCLE COMPETENCIES

IN SENIOR CYCLE

¥ Skills jn Leavin9 ce

hese Key Skills and Competencies that bind curriculum,
pedagogy and assessment have particular relevance for the
ways In which learning experiences are designed.




Literacies and Numeracy 1 Junior Cycle

Being Numerate

Expressing ideas mathematically

Being Literate

Developing my understanding
and enjoyment of words and
language

Estimating, predicting and
calculating

Reading for enjoyment and
with critical understanding

Developing a positive disposition
towards investigating, reasoning
and problem-solving

KEY SKILLS
IN
JUNIOR CYCLE

Writing for different purposes

Seeing patterns, trends and

Expressing ideas clearly and ) _
relationships

accurately
Developing my spoken | INFORMATION Gathering, interpreting and
language representing data

Using digital technology to
develop numeracy skills and
understanding.

Exploring and creating a
variety of texts, including
multi-modal texts.

...Department of Education, Framework for Junior Cycle (2015), p. 13



Senior Cycle Key Competencies

Each competency has an introductory description,

Thinking
and solving
problems

followed by the over-arching learning outcomes

Managing
learning
and self

and the associated attributes.

KEY
COMPETENCIES
IN SENIOR CYCLE

The attributes help to make the competency

Participating
in society

clearer by setting out how the student will
develop and apply the learning.

...NCCA, Key Competencies in Senior Cycle (2024), p. 2



Literacies and Numeracy

The relationship between key competencies,
literacies and numeracy Is a two-way,
reciprocal one.

COMPETENCIES
IN SENIOR CYCLE

The development of literacies and numeracy
supports the development of competencies
and vice-versa.

ar,
“RACIES AND WOME

...NCCA, Key Competencies in Senior Cycle (2024), p. 2



| rel andods L

Consider the statement for your group and
answer the foll owlng

Group 1: ldentify the different types of Music
literacy you engage your music students in.

Digital
§ Literacy

Group 2: What numeracy opportunities do
you encounter in your Music teaching?

Group 3: Where can you find opportunities to
embed digital literacy when teaching Music?

. 0000




Group Voice 7 l Oide

...the capacity to use, read, understand, reflect on, evaluate, engage, create and critically appreciate
various forms of communication including eye gaze, gesture, babbling, spoken language, printed
text, visual texts, broadcast media, and di git:
knowledge and potential, and to participate in society.

...the ability to observe, explore and manipulate objects, and hear mathematical language. It involves
using mathematical understanding and skills in a variety of contexts to describe, predict and explain
phenomena, recognising the role that mathematics plays in the world. A numerate learner applies
mathematical skills and makes the well-founded judgements and decisions needed by constructive,
engaged, and reflective members of society.

...the ability to access, explore, manage, understand, integrate, communicate, evaluate, create, and
Digital disseminate information safely and appropriately through digital technologies. It includes critical
Literacy thinking, using ICT safely, responsibly and ethically, collaboration and creativity, finding real
information, and respectful online communication.

.l relandbés Literacy, Nu mer a-2033, ppn2d - 3D i



Learning Experiences in Practice

A Irish Music, Composing in a Minor Key, Popular Music,
Nationalist Music, and Experimental Music

A Al in the Music classroom



Gaelic Folk Opera

AA three-act Gaelic folk opera composed by Irish artist John
Spillane.

AAn imagined re-Gaelicization of the Victorian Cork fairytale
Fior-usga collected by Thomas Crofton Croker in the
18000s and published in his [
Traditions of the South of Ireland (1828).
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: AA surreal tale culminating in a drowned kingdom, which as

-i- ;e LEGEN[;;)!?E(L;U% lore tells us, becomes The Lough in Cork city as we know
it today. They say you can see the tops of the underworld

towers on a clear day and hear the music of their big party

Shared with the on Midsummer 6s ni ght .
kind permission
2N ~ John Spillane

John' Spillane
...www.fioruisce.ie




Fioruisce

lllustration by Megan Clancy Creative

Aon Lathair begins with the
mythical King Corc asking his
subjects if they can tell him any
flaws he has as a king.

The chorus responds, of course,
that he has no flaws and that he
IS the greatest king under the sun.




Oide

Aon Lathair

How is the mythical character of King Corc represented in the music?

King Corc The Chorus



https://www.yout-ube.com/watch?v=IIFF_YlC6q4&list=RDIIFF_YlC6q4&start_radio=1

Aon Lathair

Perform one or more parts

Drone

King Corc The Chorus
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Click to play

ohn Spillane


https://www.yout-ube.com/watch?v=IIFF_YlC6q4&list=RDIIFF_YlC6q4&start_radio=1

Possible Learning Activities Fioruisce by ©John Spillane

Useful Links

Fiorusice - A Gaelic Folk Opera by John Spillane
Seoladh/Launch of Fioruisce
Réamhcheol/Overture from Fioruisce

Review of Fiorusice from the Journal of Music

Irish Memory Orchestra - Bill Mag Fhloinn Celtic Horns

Listen to the first 45 seconds of Aon Lathair and consider the following suggestions...

Draw a curve to represent the shape of the melody. Compose a variation on the melody
using the B minor pentatonic scale that follows the same shape.

The first line is sung by King Corc (An Ri) and the answering second line sung by the
Chorus (An Chosmbhuintir). In a group, decide who is the king and who is the chorus, and
sing or play the first two lines.

Create a drone in a group by singing/playing long repeated B and F# notes. Half the
group might sing/play B and half might sing/play F#. Perform the drone along with the
original recording or while another performer improvises on a B minor pentatonic scale.

Some of the drones in this folk opera are performed on the adharc or bronze-age Irish
trumpet. Research this instrument online. What does it sound like? What does it look
like? When were these instruments originally played?

This section of Aon Lathair mainly uses the notes of the B minor pentatonic scale. Circle
the notes that do not belong to this scale.

This song uses some ornamentation in the melody. Listen to the recording and put your
hand up when you hear an example of ornamentation.

Describe some of the found sounds/objects you hear in this recording. What effect do
they have on the music?

The folk opera Fioruisce is described as macaronic. Research what this word means.
Listen to the rest of this song or other songs from the album and find examples of where
it is macaronic.

The story of this folk opera is based on a local legend in the composer’s hometown
Research local myths or legends from your area. Choose a character or story and think
about ways in which some element of the character or story could be expressed
musically. Compose a song or piece inspired by the story or character.

Page 9
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Who might engage with this learning?

Why does this learning suit this
cohort of students?

What aspect of the curriculum does
this learning link to?




’Further Curricular Links ‘ Oide

Leaving Certificate Applied Arts Education A : U I 3 b) I f I d

Music Learning Outcomes @? Oide n It ( M USIC O I re a'n

e s 4. Place the music in its historical, social, geographical and
Music Types World Music Music in the Community s Musi:Ir:;(l:)stry Musica:dtl"ne)Media

cultural context
3. Identify the prominent personalities associated with this
style of music

nnnnn

LEARNING OUTCOMES

‘‘‘‘‘‘

Unit 3(a) Music in the Community

3. Research a local musician or group or person involved in
music in the community

1. Describe a range of music activities at local level -
concerts, choirs, festivals etc.

TEACHER GUIDELINES

Music Module Descriptor for Leaving Cert Applied Music can be downloaded from www curniculumoniine ie, pp. 1217




Irish Song Tradition

Slainte, by the band IMLE,
uses both Irish and English
lyrics and comments on life

In the Modern age.
Have a listen!

Click to play

_


https://www.yout-ube.com/watch?v=pZ5B8OdU3Z4&list=RDpZ5B8OdU3Z4&start_radio=1
https://www.yout-ube.com/watch?v=pZ5B8OdU3Z4&list=RDpZ5B8OdU3Z4&start_radio=1
https://www.yout-ube.com/watch?v=pZ5B8OdU3Z4&list=RDpZ5B8OdU3Z4&start_radio=1

Possible Strategy for Teaching a Song

Ta muid saor

i

-
ANV

fadhbanna la brea nua Ar an mbus seo lofa Tog go reidh é




Rehearse and Perform the lyrics

Slainte , saol fhada a mhac,

Tog go reidh € man in sa domhain is na bac
say slainte , saol fhada a mhac,

Ta muid saor anseo yea amach agus amach

| got, fadhbanna ceann eile sa slua

Eirim gach maidin go dti |4 brea nua Solu ndJ

Agus éistim, leis an craic sa nuacht
An pure riff raff chéanna is na scéalta crua

{

{

[E— |

Agus feicim, gach duine ag dul
Ar an mbus seo lofa go dti obair is scoil
Is ta fhios man, go gcaithfimid eéalu

Cause there's more to your life than the people that pay you -



Oide

Progressing the Learning

PEDAGOGICAL STRATEGY FOR TEACHING AN IRISH SONG

1; :j:w l_“é} -3‘ What does the song tell

)

f ﬁw us about life in the
tadhbanna 14 bred nua Ar an mbus 60 lofa ro"om&u modern age')

Slainte, saol fhada a mhac,
Tég go réidh é man in sa domhain is na bac
say sldinte, saol fhada a mhac,
Ta muid saor anseo yea amach agus amach

| got, fadhbanna ceann eile sa slua

Eirim gach maidin go dti 14 bred nua

Agus éistim, leis an craic sa nuacht
An pure riff raff chéanna is na scéalta crua

Agus feicim, gach duine ag dul
Ar an mbus seo lofa go dti obair is scoil
Is ta fhios man, go gcaithfimid éall
Cause there's more to your life than the people that pay you

Activity: As you listen to the song, what dees it tell us about life in the modem agea?

.. 2 2 O



https://www.yout-ube.com/watch?v=pZ5B8OdU3Z4&list=RDpZ5B8OdU3Z4&start_radio=1

Purpose in MY Music Classroom

POSSIBLE PEDAGOGICAL STRATEGY
TEACHING AN IRISH SONG Slainte by IMLE

% 4 3

Slainte go geaithfimid éald saol fhada Ta muid saor

‘ Oide

m 2

e Who might engage with

Tég go réidh & man in sa domhain is n4 bac
say sléinte, saol fhada a mhac,
Ta muid saor anseo yea amach agus amach

1 got, fadhbanna ceann eile sa slua t I S I a r I
Eirim gach maidin go dti 4 brea nua L]
Agus éistim, leis an craic sa nuacht

An pure riff raff chéanna is na scéalta crua

Agus feicim, gach duine ag dul
Ar an mbus seo lofa go dti obair is scoil
Is ta fhios man, go gcaithfimid Aalii
ore to your life than th

RHYME IN SONG Slainte by IMLE e song, what does it tell PULSE AND METRE Slainte by IMLE

..Is the repetition of similar sounds. In rap, song lyrics and poetry, riyme can be used to Activity: Complete the following activites. .

[ [ [ ] [ [
emphasise certaln words, enhance meaning and create a musical effect + As you isten to Siainte, clapitap alang ta feel the pu,g!‘p' W I I l I I I I I l I I I I I l
= Count alung ta idenify the metra and notics when the downbest falls
END RHYME accurs when words at the INTERNAL RHYME occurs within a = Mark the lyrics where the downbeal falls
end of a ine rhyme ine

i = Perform and feel the meire by using the body percussion below
Example
The dog waked down the street Example

He was dancing to the beat The flowers sway in bright aay,

| syllabus/specification does this

say sldinte, saol fhada a mhac,
T4 muid saor anseo yea amach agus amach

L -
| got, fadhbanna ceann sile sa slua )
Eirim gach maidin go dti |4 brea nua ) -
Agus éistim, leis an craic sa nuacht
An pure riff raff chéanna is na scéalta crua
Agus feicim, gach duine ag dul MOOD
Ar an mbus seo lofa go dti obair is scoil

Is t fhios man, go geaithfimid éald | Fuinnigit Suaimhneach Spreagiil
Cause there's more to your life than the people that pay you | { u Relaxed | Uplifting

Slainte by IMLE

Activity: As you sten to Sidinte, analyss the ryming patters by highlighting the
yming words in the lyrics. Doss the song use end thyme or infemal thyme?
Give a reason for your answer. Add a verse, in your chosen language. using
end thyme. vity: As you listen 1o Stéinte by IMLE, select the word(s) that best describes the mood
of ths s0ng. Descrioe the musical features that help create this moad.
pp. 10-12

Page 11




’Further Curricular Links

How Is the JC Key Skill and
SC Key Competency of

oonon WA Communicating and/or Being
CYCLE Cultivati Communicating
Creative activated in this
learning?

What other JC Key Skill and/or SC Key Competency
might this learning link to?

Padlet SC Key Competencies and Booklet p.3 ;



Learning Experiences in Practice

Composing in a Minor Key



Treatment of the Leading Note

S e+ '

la F:i la ) 4 ;F"‘ 4 4 ﬁ"' ’
la Sl la la Si la

© |:;1 t #g |;_ e @ ﬁ, o g #, |
la Si la ti Sl

SOUND BEFORE SYMBOL 1 Model the learning

Minor Tonality / Raised 7t / Sharp / Accidental / Call and Response /
Legato / Crotchet Rest / Repeat Barline / Up 8ve /

SOUND BEFORE SYMBOL 7 Learning through Listening



Building on this Learning

Notes to approach the Raised 7th

4

[Y)

0

0

() - (o] - [o”] - (o] -
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la Si la i Si la mi Si la mi Si la

Musical Literacy and Numeracy
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® mi f i a mi f

5 6 [/ 8 5 6

Embedded Digital Learning Technologies

Lo



Oide

Creating a Melody

¢ mi fa i mi v mi fa re ti
%’9—. ) > > @ et @ @ > » »
) & & & &
m m m m f f f f t t t t m m m m

SOUND BEFORE SYMBOL 1 Learning through Composing and Experimenting



Progress this Learning
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Learning through Composing and Performing



Build The Score
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https://www.yout-ube.com/watch?v=QBHSYkDwNIc&t=77s

Find the Literacy and Numeracy here (7 | oide
: Structure
Minor Raised 7th 8ve Higher | 4.
[ S == :
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Developing Aural Skills

THE DARK
KNIGHT

What NEW learning might you
engage your students In
through the skill of listening?

Learning through Listening
Brass Instruments / Percussion Driving Rhythms / Genre /

| } Features / Dramatic Tension / Strings Up 8ve / Driving
7/ String Semiguaver Accompaniment

Click icon to play



https://www.yout-ube.com/watch?v=QBHSYkDwNIc&t=77s

Purpose In MY Music Classroom

THE DARK
N GH it HOW might this learning
”*:»f | experience support your 5t
o ; e Year Music students?
0o
The learning

Minor Tonality / Raised 7t / Sharp / Accidental / Repeat Barline / Call and Response /
Legato / Crotchet Rest / Up 8ve / Brass Instruments / Percussion Driving Rhythms /

Genre / Features / Dramatic Tension / Strings Up 8ve / Driving String Semiquaver
Accompaniment / OTHER?



’Further Curricular Links

...the collections of student
compositions in the
Composition Portfolio will
arise from the ebb and flow
of classroom practice.

How might this learning in
The Dark Knight support
juni or cycl e st
musical artefacts for their
Composition Portfolio?

...Junior Cycle Music Specification, p. 21



Learning Experiences in Practice

Popular Music



Music RIffs

Another One Bites the Dust ..Queen

Create a short rap
In English, Irish, or another
language to perform with

Seven Nation Army ...The White Stripes

—a3— i —a8— ; —3—

o]

SEESEESSS s s s your chosen riff.

Smoke on the Water ...Deep Purple
l

Superstition ...Stevie Wonder

D H R B P L HgF ! !33" ] 333?' ol !33! e |
- | — |- - e e

The Chain l ..Fleetwood Mac
&i—i—!—g—l—l—rzl—r-—t 1 +
4 PRSI S SS =S : |
Es 3 =3
‘-_,_‘_._,_.-'

The Final Countdown ..Europe

Pedagogy - Going from the KNOWN to the UNKNOWN



Possible Strategy for Teaching Rhythm
Rhythm Cards




Learning Rhythm (7 | oide

(7 B
& os T

zf@ f’(i?‘ B8 B8 || Graphic Score

zm | 7 ) | Rhythm Notation

- oo



Learning Rhythm

@ B | (om)
Ips & J :

%W @@@@@@ké? @3@ :IGraphic Score

2 J Jed dd 4 U ) 2 I Rhythm Notation

Click to hear these rhythms in  Old Town ‘J))


https://www.yout-ube.com/watch?v=NXOrak1nhQo&t=136s

Student Voice

As you engage with
this video, consider
how the learning of
Old Town was linked
across the relevant
curricula.




COMPOSING IN A MINOR KEY
TIFFS IN POPULAR MUSIC

How does the design of these learning
experiences progress the learning of
rhythm?

What class group might you engage this
learning with?

What aspect of the curriculum does this
learning link to?




’Further Curricular Links

Level 1 - The Arts Music
~

How might this learning
5.13 Use parts of the body to make sounds by _ _ _
moving on/through a reactive environment experience link to the |earn|ng

5.16 Participate in group music-making activities f :
\5.18 Link sounds to pictorial representations ) or students engaging at
Level 1/ Level 2?

~

1.5 Participate in practical, formal and informal
communications

1.14 Interpret different forms of writing and text

\1.22 Participate in a performance or presentationj .




Learning Experiences in Practice

Nationalist Music



Nationalist Music

200 loguHa og poherwa begxuxa Cmeiliane
. S —

- Vitava

Ze dvou pram®nkT
kameny zvoni a ve slunci se kmita,
mohutn?2, na | ejl
honba a pozdiDj) 2 v

The river springs from two sources, splashing gaily
over the rocks and glistening in the sunshine. As it
broadens, the banks re-echo with the sound of
hunting horns and country dances



Oide

Visual Literacy

The river flows past In the moonlight, river
a village wedding nymphs sing mysteriously
to each other

Hunting by the river

The river at its source The river enters the The stream
majestic city of Prague becomes a river

Visual Cards Scaffold!




Telling the Story by Eye and by Ear

The river flows past
a village wedding

In the moonlight, r.iver Rap i Thediver enters the
nymphs sing mysteriously majestic city of Prague
to each other




Build the Score...

SECTION
NAME->

Tonality
Key

Metre

Time
Signature

Main
Instrument(s)
playing the
melody

Name 2-3
musical
features

heard in the
section

through the

Skill 6

Ana

N




- SERBIA

120

Who might engage with this learning?

What curriculum might this learning
link to?




Learning Experiences in Practice

Experimental Music



Creative Teaching
See What You Hear, Hear What You See

Pedal Chord Ostinato
A bright fanfare with an exciting rhythm that begins the

piece and repeats almost all the way through. Read th|S description
A clear major tonic triad when we first hear it, but later in -

the piece more notes are added creating a dominant chord Can yOU hear It?
sound.

At first it sounds like it begins with a quaver upbeat, but
throughout the piece can be heard in different ways as it is
layered and combined with other musical ideas.

... O


https://www.yout-ube.com/watch?v=Vajhs2wBeCU&list=RDVajhs2wBeCU&start_radio=1

Creative Teaching
See What You Hear, Hear What You See

Pedal Chord Ostinato

How would you describe
a=128 . the sound of this notation

SEICRI IR n words?
4 — — — —



https://www.yout-ube.com/watch?v=Vajhs2wBeCU&list=RDVajhs2wBeCU&start_radio=1

Literacy and Creativity ' Oide

Imagine what your musical idea sounds like...

Chromatic Melody

An exciting rising melodic idea moving in semitones with a driving rhythm.
2 variations of the same phrase that are different lengths and move through the chromatic scale in slightly different patterns.

When it reaches its climax it jumps back down an octave and starts to step up the staircase-like melody creating more and more
excitement in the music.




