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Creative Learning involves... 
 
 

óStudents forging new connections for themselves, building on  

prior knowledge, then restructuring ideas in new and creative  

ways, ...in active learning experiences and in having space and time  

to think, create and try out their ideasô 

Martin Fautley, 2007 
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Reflection Activity ï Consider the Possibilities 
 
 

As you engage with these bitesize learning experiences, we invite you to consider which cohort 
of your students this learning might suit, and make purposeful links to the relevant curricula as 
to why you are engaging in this learning.  
 

Learning 
Experience 

WHO might engage 
with this learning? 

WHY might it suit these 
students? WHAT is the 
learning about? 

What aspect of the curriculum 
does this learning link to? 
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¢Ƙƛǎ ǎŎƻǊŜ ŀǾŀƛƭŀōƭŜ ǘƻ ŘƻǿƴƭƻŀŘ ŦǊƻƳ ƻǳǊ 
ǿŜōǎƛǘŜ ŀǎ ŀ aǳǎƛŎ·a[ ŬƭŜ ǎƻ ȅƻǳ Ŏŀƴ ŜŘƛǘ 
ŦƻǊ ȅƻǳǊ ǎǘǳŘŜƴǘǎΦ 
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Handel ï Concerto Grosso, op. 6, no. 7 in B flat major, 2nd Movement ï Allegro  
 

 
 

 
 

Background 

¶ Op. 6, no. 7 was composed in 1739 and consists of 5 movements 

(Link to Berlioz) 

¶ All movements are newly composed except for the Hornpipe, 

which is derived from pre-existing music 

¶ Concerto op. 6, no. 7 is the only one composed for full orchestra. 

There are no solo episodes.   

 

What might the learning be about? 

¶ Diminution 

¶ Polyphony - Fugue 

¶ Call & Response 

 
Possible Learning Experiences 

Task:  Listen to bars 1-12 only and hone in on the fugue subject. Get the students to sing the opening 

after a few listens 
 

Task:  Listen to the whole piece and count how many times you can hear the fugue subject 

Then compare answers with others 

Then count together ï Use movement here to demonstrate understanding, e.g., walk to the beat 

and change direction each time you hear the subject 
 

Task:  Listen again and categorise each entry as either High, Medium or Low pitch  

Using instruments and without any printed music, find the correct starting note and play along 

with the opening 3 bars of the subject  

Work out the starting note for each entry and play each 3-bar entry as you listen to the recording 

 
Task:  Write the 3-bar opening of the subject and play it. Continue the composing technique to add a 4th 

bar. Use this rhythmic phrase to compose your own melody. 

¶ Sequence 

¶ Baroque Style 

¶ Conducting  
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Task ï Retrograde and Augmentation 

¶ Write out the rhythm of bars 1-3 backwards 

¶ Add one more bar, applying the principle of augmentation 

¶ Experiment with this rhythmic phrase, e.g., 

o Create a 2-part, 12-bar rhythmic piece using the original 3-bar idea x 4, and the new 4-bar idea x 3 

o Or use the 4-bar rhythmic phrase to create a melody 

o Or make a list of all the chords that could be used to harmonise the note F. Then experiment with 

different combinations of chords to compose a chordal accompaniment for the opening 3 bars 

 

Task ï Sequence 

¶ A sequence is established in bar 4 

¶ Continue the sequence and break away from the pattern at the end of bar 6/beginning of bar 7. 

¶ Move to a perfect cadence in the home key, finishing on doh in bar 8.  

 
(Note that the given opening is not a 4-bar phrase, but 4 bars of an 8-bar phrase) 

 
 

 

 

 

 

 

 

 

 

 

 

 

Conducting 

This piece could be used as the basis of a lesson (or series of lessons) designed to develop the 

conducting skill of indicating entries. The fugue subject, which has a distinctive rhythm and just a single 

note for 3 bars, enters 10 times in different parts. The learning could be about marking the conductorôs 

score, reading ahead and knowing what is about to happen in the music or physical cueing gestures. 

 

Prior Learning 
- Basic beat patterns 

- How to communicate louds and softs 

- How facial expression, hand gesture, breathing and stance all, in combination, convey meaning 

and messages to the ensemble 
 

Possible learning experience 

¶ The learners are familiar with the music from listening, and would have engaged with other activities 

(e.g., above) to familiarise themselves with the music  

¶ The conductor might have the full score, but other students might divide into the 5 different 

instrumental groups according to the full score 

¶ Each group would have pitched percussion or other instruments 

¶ The recording is played as a backing track 

¶ The conductor keeps the beat and brings in each part 

¶ The ñorchestraò, in their parts, play the correct one-pitch phrase and practise responding to the 

conductorôs gestures, counting empty bars, following their single line part 
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/ƭƛŎƪ ǘƘŜ ǎǇŜŀƪŜǊ 
ǘƻ ŀŎŎŜǎǎ ǘƘŜ 
ŀǳŘƛƻ ŬƭŜǎ 

https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/Eeygitv-SWVNmB4IAT9yqlkB1iNzkibco8B2dSucbD8MHQ?e=QNpbtP
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https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/EbaQqP1fXFpMo7eKtunuSc8BAQp1DuRMT6lP7NgKmER22w?e=qyk0QS
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/EbaQqP1fXFpMo7eKtunuSc8BAQp1DuRMT6lP7NgKmER22w?e=qyk0QS
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/EbaQqP1fXFpMo7eKtunuSc8BAQp1DuRMT6lP7NgKmER22w?e=qyk0QS
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/EbaQqP1fXFpMo7eKtunuSc8BAQp1DuRMT6lP7NgKmER22w?e=qyk0QS
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https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ETazVnyWgwNHg6DqTXLF4_gBkJnYMoZFeZxm3j_L91NN_A?e=PJFzb9
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ETazVnyWgwNHg6DqTXLF4_gBkJnYMoZFeZxm3j_L91NN_A?e=PJFzb9
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ETazVnyWgwNHg6DqTXLF4_gBkJnYMoZFeZxm3j_L91NN_A?e=PJFzb9
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ETazVnyWgwNHg6DqTXLF4_gBkJnYMoZFeZxm3j_L91NN_A?e=PJFzb9
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Listening ï The Skill of Comparison 

Clean Bandit fuse elements of Pop 

Music, Electronic Dance Music and 

Western Art Music in their songs. 

 

Listen to the original version of 

Symphony and describe some of 

the musical features you hear.  

 

Discuss whether these features 

are characteristic of Pop, 

Electronic or Western Art Music 

styles. 

 

Here is a list of different versions of 

Symphony. Choose two of these 

versions and compare them. 

Clean Bandit feat. Zara Larsson ï Symphony   

Original Version  

Zara Larsson - Symphony (2021)  

Orchestral Version  

Clean Bandit feat. Zara Larsson - Symphony  

Acoustic Piano Version  

Tritonia Music - Symphony Cover  

Western Art Music Version  

Clean Bandit, Zara Larsson, Emeli Sand®, Declan McKenna 

& More - Symphony  

Comic Relief Version 

Landon Austin & Jess Agee - Symphony Cover  

Acoustic Guitar Version  

https://www.yout-ube.com/watch?v=PIf9GvWaxQQ
https://www.youtube.com/watch?v=qS4bCBx_07I
https://www.yout-ube.com/watch?v=fm9ecYRy8PE
https://www.yout-ube.com/watch?v=uNX5JqU9pMw
https://www.yout-ube.com/watch?v=f6FoWCyEl4s
https://www.yout-ube.com/watch?v=f6FoWCyEl4s
https://www.yout-ube.com/watch?v=o5kgIILrNvI
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Symphony - Body Percussion 
Here are some suggested body percussion movements for four selected areas 

heard throughout the song 

Possible Body Percussion for 2 Main Grooves 

Possible body percussion for 2 drum fills 
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https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ESfjKyCEmftEmI2idB0LnNQBGHgZjXsFIVOQJHVqkYbFKQ?e=KpRMyR
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ESfjKyCEmftEmI2idB0LnNQBGHgZjXsFIVOQJHVqkYbFKQ?e=KpRMyR
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ESfjKyCEmftEmI2idB0LnNQBGHgZjXsFIVOQJHVqkYbFKQ?e=KpRMyR
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ESfjKyCEmftEmI2idB0LnNQBGHgZjXsFIVOQJHVqkYbFKQ?e=KpRMyR
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¢Ƙƛǎ ǎŎƻǊŜ ŀǾŀƛƭŀōƭŜ ǘƻ ŘƻǿƴƭƻŀŘ ŦǊƻƳ ƻǳǊ ǿŜōǎƛǘŜ ŀǎ 
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