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Creative Learning i1 nvol ves

0Students forging new connecti ons:s

prior knowledge, then restructur
ways, . ..1 n active |l earning experi
to think, create and try ou

Martin Fautl ey

Creativity & Creative Learning? Oide
- N Inquisitive
Possibility Pedagogy / Thinking
Provide Opportunites Experimentation Growth
Using Imagination Tolerating Uncertainty Risk-taking What if...
- Persistent .
Active Engagement Reflective
Asking Questions / Probing Collaborative Build Confidence
Value the small steps Critical Thinking Adaptable

Problem-solving New Ildeas, Approaches, Solutions

Transdisciplinary

STEM, STEAM, Cross-curricular

Far;ga Alaafia Nigerian Folk Song
:19—"**‘4—(911 re o e ) S e ) ——
D), , , .
Fan-ga A-l0d-fia, &-sé, 4a-sé, Fan-ga A-lad-fia, &-sé, 4-sé,

Fanga = traditional dance
Alaafia = welcome with the meaning of peace
Asé = ‘So Be it (Amen) or ‘May it Be So’

Oide
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ReflectiohCArsi et yt he Possi

As you wentghgmietesi ze | earning experi emitiesh oveha
of your tshtizsddretasr ni ngnaci mhkesputposef ul l' i nks t
to why you are engaging in this | earning

Learni WHOmMi ght en WHYmi ght it SY what aspect of f

. . . studehlWHA&T s th .
Exper.i with this | : does this | ear
| earning abdg

Fanga

Crgfi

Lil o

Jane

Hande

Concer

Morric

Ecstas

Gol d

Sympho

hARS®DAS - (;@ Oide
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Handiekdoncerto Grosso, op. 6"'Mpw e mé At heBr
/ I S N N N . . £ g o p . ppeppepe o
P e e P e e P s P PP ph t e
! ! '
g ppiprerepppipfy
g T — e B ™y
L _;h‘g ! - . -e .'##‘F‘
e et =1t ====S=S- "=
S e Pl
=5 = '"'L-ﬁ)u_i_: =
= ——+>FF £
3 . 4 5 ¢
e ——
E\b‘
Background
T0p. 6, no. 7 was composed in 1739 S| sts of
(Link to Berlioz)
TAII movements are newly compose t he |
whi ch i s dereixviesd ifnrgo nmupsriec
fConcerto op. 6, no. 7 is the or ed f
There are no solo episodes.
What might the | earnina be abou
IfDi mi nuti on fTSequence
fPol yphFoungyu e fBaroGuee
fCall & Response fConducti

Possible Learning Experiences

TasW:i sten 1@ bady BAnd hheorfeugiune csrubj ect . Get the st
after a few |listens

TaskK:isten to the whole piece and count how many ¢t
Then compare answers with others
Then countiUsegembkhement here to demonstrate unde
and change direction each time you hear the sub

TasHKisten again and categorise each entry as eithe
Using instruments and without any printed music
with the opening 3 bars of the subject

Wor k out the starting not ebafrore netarcyn aesn tyroyu alnids tpe

TasKWrite-btameoPpening of the subject and play ith Co
bar. Use this rhythmic phrase to compose your o

hARS®AS ® Oide
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TasikRetrograde and Augmentation

T Write out the -3 hbyatchknwaorfdsbar s 1

T Add one more bar, applying the principle of augme

T Experiment with this rhythmic phrase, e.g.,
oCreat-paatiarl2rhyt hmic piechdauvsindgat xe 4cbraaqgidndidhae 3>
o0Or usebaherHdythmic phrase to create a mel ody

oOr make a I|ist of all the chords that could be u
di fferent combinations of chords to compose a <ch

TasikSequence

T A sequence is established in bar 4
T Continue the sequence and break away from the pat
f Move to a perfect cadence in the home key, finist

(Note that the gisvan @hemisreg ibsbtanrett pblarrass eo)f an 8

|
F AWY
Fan 1

ANV
o)

c— I |
A S 1 1 I 1 I 1 1
T T T T

%

ﬁf“
|

e

Y
====|

60 SN ~

Conducting

This piece could be used as the basis of a | esson |
conducting skill of indicating entries. The fugue
note for 3 bars, enters Th@ tliemeqiing diofufl @r eoret aparutt ¢
score, reading ahead and knowing what is about to |

Prior Learning

- Basic beat patterns

- How to communicate | ouds and softs

- How facial expression, hand gesture, breathing
and messages to the ensembl e

Possible | earning experience

1 The I earners are familiar with the music from | i:
(e.g., above) to familiarise themselves with the

T The conductor mi ght have the ful/l scor e, but ot he
i nstrumental groups according to the full score

T Each group would have pitched percussion or ot hei

T The recording is played as a backing track

T The conductor keeps the beat and brings in each |

T The fAorchestrabod, in thepirt cpharpbhsr,a spd aayn d& hper accotrir seec f
conductorés gestures, counting empty bars, foll o\

hARS®AS e Oide
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Syncopation — Layer the Learning

Learn the Clave Groove

t: -

).

Aurally :

Use words to support

ym - phon -

aural learning of

rhythm Hold

me__ tight

i||:J-JUJ|;JJg\J .MJ|
S

for me Sym - phon -

J-.UJRJJ;\J .D_,JJ|;

and not go don't

Activate inner hearing
for the words in
brackets

i||JJUJ,g,J,JH,J Dl oL

Sing the melody notes

Break the melody into
bitesize chunks

Use diminution to match
the score notation

No change in sound
Tempo and note values
halved

Sym - phon - (for me Sym - phon - y for me)
S S L P B PRI |
Hold me_ tight and not let go_ (don't let  go)

7 ~ N N
|- 71 . — I 1 7 I S 1 p—
Sym - phon - y (for me Sym - phon - y for me)
[ P 4 A ! ! ! !
F- —¥ t —¥ I v

\ i T e . —— ey X je X X ¢

o T I L T
\ Hold me_ tight and not let go_ (don't let  go) /
\ .~ Bitesize Chunk 1
ﬂ = — f/—}\\ - - \
o=+ :
| Yy | | 1 \ VA
Py ' — ' ‘ —
Sym - phon - y

f v - — Y
G | O il 0 T -
b=~

Sym - phon -y
.~ Bitesize Chunk 2
1 4 '/—> /:\\ —
| d : I. | - r J é
| r 1 [ | A b \VJ N & /’ ¢
T | I i T ~—
Willyou hold me tight__ andnot let__ go Willyou
N = —~ [— -1 |
Il . Il
Ghoo| 2 e JeTr, g
‘J T
Willyou hold me tightandnot let__ go Willyou

Chorus as notated on
the final score

Sym-phon-y

Likea love songon

thera -di -

0

J

M O

' Oide


https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/Eeygitv-SWVNmB4IAT9yqlkB1iNzkibco8B2dSucbD8MHQ?e=QNpbtP
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Syncopation — Layer the Learning

Learn the Clave Groove

Hio Qe 42 4 d

1

Aurally :

Use words to support ill J J:J . | . : -
aural learning of " -y or  me ym - phon

J- J\J ’ J o )
v Hold rx_ tight ‘1 and not t |let 0 ‘

-y

JJ;J-J}__JJ“JJtJ

don't

for me
¢ ¢t
go

let

Activate inner hearing J .h J J ) J ) N J. )b J ) ) J ) )
for the words in i" | | | ‘
brack Sym - phon - y (for me Sym - P’lﬂﬂ -y for  me)
rackets PP PP RS P PR TR
N: Hold rrT;-'_ tight ‘ and not |]eL go__ (don't ‘ let  go) |
A\
Sing the melody notes - —— < —x ¥ Jxxx x5 =x r—
— e — S — ——— P e — " ————
Sym - phon - y (for me Sym - phon - y for me)
e ===
\.J Hold me_ tight and not let go— (don't let  go) /
Further develop the / — - — [r‘/?‘\, I - ] ' @
ra i - T a1  — F S— —r
melody and rhythm 1 ———" ~ ' ~——
Sym phon y Will you
E —l 1 Ihﬁ I”-—E\\ | |
. \‘ \H\ Y II'J t }: i I; JI =l"- g "4 il I‘\ al-l; :l. = i
d T L T - r ¥ p—
hold  me__  tight___  and not \IE/;,._.. g /N
j 0 — —T T= o\ I s
e EE— et ¢ e /]
¢ Sym phon y ___,/ L‘;I?er{
T T =)
IFa 1 ; IF 1 #' 1 | W I 1 1l |
.J JI 4 1 JI li =I \\L/“I \vl 1 1l |
love song_ on the ra - di 0

Use diminution to

match the final score

No change in sound

1
\ Sym-phony______

Likea love songon

thera -di -

¢
w»
w»



https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/EbaQqP1fXFpMo7eKtunuSc8BAQp1DuRMT6lP7NgKmER22w?e=qyk0QS
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/EbaQqP1fXFpMo7eKtunuSc8BAQp1DuRMT6lP7NgKmER22w?e=qyk0QS
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/EbaQqP1fXFpMo7eKtunuSc8BAQp1DuRMT6lP7NgKmER22w?e=qyk0QS
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/EbaQqP1fXFpMo7eKtunuSc8BAQp1DuRMT6lP7NgKmER22w?e=qyk0QS
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Syncopated Chordal Accompaniment

Verse / £t R&@F &aLISI | SNHzRR 2|

Say the rhyme / c ¢ E C \

123123 123 123 rest rest é £l / { / / { / 2 t |
to support aural learning
of dotted crotchet 123 123 123 123 rest rest
. Em F
syncopation verse
accompaniment é ( { ( ( { ( ¢ ¢ ‘l
123 123 123 123 rest rest /
¥\
Pre-chorus

Compare the rhythm of

F
pre-chorus é i | ‘ | |
accompaniment with the { 0 { A { { ( ( { (

other sections v Am2 4 1 (“? 3 4 2 3 4
6 | Tz
\ { 2 { 4 { 2 { 4 1 2 3 4 1 2 3 4/
Chorus

F F F Am Am Am \
groupings to support é & || . > | . — |
learning of a possible ( { ( ( ( ﬁ ( (

dotted crotchet 123 123 12 123 123 12

Count the quaver

syncopation chorus

e T e e N

IR 123 123 123 123 12 12 j

Create further challenge

i e e @illuu 7/ qu 7/ 4

syncopation chorus

me__  go no Don't let me__  go no please
accompaniment. Learn
aurally and/or with words. @ ( J/? /7 ( ( J/’_IB ( 5 — |I
Y Hold me__  tight__ and not let___ go don't let me__  go j
Guitar Chord Shapes Keyboard Chord Shapes Ukulele Chord Shapes
C Em F G Am EmB  FIC G/D  Am/C Em F G Am

000 O O 00 000

x_0 00 'oooﬁ"ooo ot mﬂmwmwmﬂmm %%%%%

Oide
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https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ETazVnyWgwNHg6DqTXLF4_gBkJnYMoZFeZxm3j_L91NN_A?e=PJFzb9
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ETazVnyWgwNHg6DqTXLF4_gBkJnYMoZFeZxm3j_L91NN_A?e=PJFzb9
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ETazVnyWgwNHg6DqTXLF4_gBkJnYMoZFeZxm3j_L91NN_A?e=PJFzb9
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ETazVnyWgwNHg6DqTXLF4_gBkJnYMoZFeZxm3j_L91NN_A?e=PJFzb9
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Clean Bandi' t f us«
Musi c, El ectroni «
Western Art Mu s i ¢

Listen to the ori
Symphony and des: ‘ :
the musical feat || rmmmmmemm————

Di scuss whet her f
are characteristi
El ectronic or We:
styl es.

L

Here is a | ist of
Symphony. Choose
versions and comj

Clean Bandit fediSympaoay

Original Version
Zara Laisgsmepmony (2021)
Orchestral Version

Clean Bandit fea®SymAhodayLlLaryss
Acoustic Piano Versiong “
Tritoni aSwmpshany Cover
Western Art Musi c Version
Clean Bandit, Zara Larsson,
& Mo-r'Sy mphony

Comic Relief Version
Landon Austin -&vinegs e nikgd
Acoustic Guitar Version

hARS®AS Tmo


https://www.yout-ube.com/watch?v=PIf9GvWaxQQ
https://www.youtube.com/watch?v=qS4bCBx_07I
https://www.yout-ube.com/watch?v=fm9ecYRy8PE
https://www.yout-ube.com/watch?v=uNX5JqU9pMw
https://www.yout-ube.com/watch?v=f6FoWCyEl4s
https://www.yout-ube.com/watch?v=f6FoWCyEl4s
https://www.yout-ube.com/watch?v=o5kgIILrNvI
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Literacy | oide

The lyrics of Symphony include lots of music-related words
« Make a list of all the music-related words you can find

« Compare your list with someone else’s list

+ Find out the meaning of any new words

Verse 1

I've been hearing symphonies Before, all | heard was silence

A rhapsody for you and me And every melody is timeless

Life was stringing me along Then you came and you cut me loose
Was solo, singingon my own  Now | can't find the key without you

Pre-Chorus

And now your song is on repeat and I'm dancing on to your heartbeat
And when you're gone, | feel incomplete so if you want the truth

; )
Chorus . \’\
| just wanna be part of your symphony 6 li

Will you hold me tight and not let go?

Symphony, Like a love song on the radio A ' _ o
Will you hold me tight and not let go? m

music-related Words \

-
o

>0
>
0«
w»
©
>
w»
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SymphoBgdy Percussi ¢
Here are some suggesnoec nefoatly fpeurc uses
heard throughout the song

Possi bl e Body Pe rMau sns iGrno ofvoers

Groove 1 bb. 47-52
/|t @B &L
I 2 G2 I O00S
Srec FdzZRA 2 U
Clap », [
Stomp |~ D D D

Groove 2 bb.55-60
Bar 1

Snap

Clap

Stom p &5\ &5

Bar 2

Snap

e

y

Clap

Possible body percussion for 2 dru

Drum Fill 2 = Crescendo bb.35-36

Drum Fill 1 bb.27-28 Bar 1

Bar 1 Slap ((}"|((? o (eddCdd
Clap » 9, o e

Bar 2 Clap ?'
e | sov | PP PP
Clap -." Stomp B

hARS®AS MY Oide


https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ESfjKyCEmftEmI2idB0LnNQBGHgZjXsFIVOQJHVqkYbFKQ?e=KpRMyR
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ESfjKyCEmftEmI2idB0LnNQBGHgZjXsFIVOQJHVqkYbFKQ?e=KpRMyR
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ESfjKyCEmftEmI2idB0LnNQBGHgZjXsFIVOQJHVqkYbFKQ?e=KpRMyR
https://jctie.sharepoint.com/:p:/s/ClusterWorkshops/ESfjKyCEmftEmI2idB0LnNQBGHgZjXsFIVOQJHVqkYbFKQ?e=KpRMyR
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