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• get to know the SCR Leaving Certificate Music 

Specification

• further deepen our understanding of the Strands, 

Modes of Engagement, and the Learning 

Outcomes in the specification

• explore the planning considerations for effective 

learning, teaching and assessment to take place

Learning together, we will…



Key Documents
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Key Dates Tranche 3: Music

Apr 2027

Sample Examination 

Papers

Sep 2026

Music Specification 

published

Sep 2027

Teaching for Student 

Learning begins

Term 2 2029

Music Performance 

AAC 

Completed

Jun 2029

SEC 

Written 

Examination

Nov 2026

AAC Guidelines 

published

May 2027

Sample AAC

Brief

Jan 2028

Live AAC

Brief published

5th Year
2027-2028

6th Year
2028-2029

Prepare
2026-2027

Sep 2028

Teaching for 

Student Learning 

continues



Oide Music Team Support 2026 - 2030

Connected Policies and Documents

✓ DRAFT SCR LC Music Specification

✓ Cosán

✓ Coursework Rules and Procedures

✓ Design and QA Protocols

✓ Guidance on AI in Schools

✓ Inclusive Education for All

✓ TY Programme Statement

✓ Wellbeing Policy Statement

✓ Ireland’s Literacy, Numeracy and Digital 

Literacy Strategy

This list is not exhaustive.

Guide and 

inform this

framework



Oide Music Team Support

Models of Professional Learning

PLE  In-person full-day PLE school closure

Webinar Online 2-hour PLE during school hours 

Workshop In-person 2-hour PLE outside school hours

Collaboratives a & b PLCs at national and local levels

Sustained School Support Bespoke from Year 2



Oide Music Team Support

A Year in the Life of a Music Teacher

Identify key events that take 

place in a year in the life of 

your Music department

p.2



Year 1: Introducing the Curriculum specification for LC Music

Year 2: Implementing the Learning, Teaching and Assessment of 
the specification to support engagement with the AAC

Year 3: Implementing and Evidencing the Learning

Year 4: Embedding the specification in Learning, Teaching and 
Assessment through a reflective process

Oide Music Team Support

Professional Learning Focus



• get to know the SCR Curriculum specification for 

Leaving Certificate Music

• further deepen our understanding of the Strands, 

Modes of Engagement, and the Learning 

Outcomes in the specification

• explore the planning considerations for effective 

learning, teaching and assessment to take place

Learning together, we will…



Overview 
• September 2027 – June 2029

• 180 hours

• 2 Interconnected Strands

• 27 Learning Outcomes

• 3 Integrated Modes of Engagement

• Assessment for Certification



Before Workshop After Workshop

TRUE FALSE
Don’t 

Know Anticipatory Exercise TRUE FALSE
Don’t 

Know

Strand 1 is to be taught in 5th year and Strand 2 in 6th year.

The Key Competencies are integrated across the rationale, aims, 

learning outcomes and assessment sections of the specification.

Technology is gone from the Practical examination.

The 27 Learning outcomes promote teaching and learning processes 

that develop students’ knowledge, skills, values and dispositions 

incrementally across the two years.

Students must choose between solo and group performance 

in the Practical Examination.

Students will only spend 25 hours on the 

Additional Assessment Component (AAC).

In addition to the prescribed music list, students will engage with other 

music in the classroom, which will expose students to additional musical 

styles, types, and genres, and to music which reflects the students’ own 

interests.

Senior Cycle Redevelopment in LC Music



Senior Cycle Redevelopment Language

Deepen your understanding of the 

language of Senior Cycle Development

• Shuffle the cards

• Deal the cards to each player

• Each player reads their description card

• Together, decide which term best 

matches this description



Senior Cycle Redevelopment

Why   

 SCR?

The 8 guiding principles are a touchstone 

for schools and other educational settings, 

as they design their senior cycle

A touchstone evaluates the quality of something.

Curriculum specification for Leaving Certificate Music (2026), p.2

p.3 Select 1 principle and share in your group how your 

classroom practice might reflect this principle



Student Learning in Senior Cycle

...consists of everything students learn within all of the 

subjects and modules they engage with.

The learning which occurs within a subject is outlined in the 

Strands and Learning Outcomes. 

Curriculum specification for Leaving Certificate Music (2026), p.7

The learning which spans across all of their SC experiences is 

outlined in the Key Competencies. 



Lifelong Learning

Students come 

to know

What to do

How to do it

When to act

When not to act

SC Key Competencies

What?



Inside

the 

Spec

The Purpose

The Purpose

Evidencing the Learning 

Language of Learning 

Evidencing the Learning

Learning in the Music Class 

Student Learning in Senior Cycle

Meet the Specification



The Purpose

Student Learning in SC

Learning in the Music Class 

Evidencing the Learning 

Language of Learning 

Meet the Specification

Note: this carousel image was generated using AI.



Inside the Spec: Purpose

✓ Highlight the statements in this rationale that 

align with your beliefs and values as a music 

teacher (p. 4)

✓ Organise the five aims according to what is 

currently done well and what may need      

further development in your music department 

✓ Select 3-4 key messages you can use to 

highlight the value of choosing music as a 

Senior Cycle subject (p. 6)



Student Learning in Senior Cycle

✓ What key competency did you choose?

✓ Identify how 1-2 attributes from your 

chosen key competency might be 

activated in your music classroom.

pp.10-11



As you read through the Learning Outcomes...

• identify learning you currently engage in

• select learning you are excited about

• what learning is new for your context?

Learning in the Music Class



Evidencing the Learning

✓ Consider the highlighted yellow 

and blue sections from pp.25-30

✓ In evidencing this learning, how 

might students engage with this 

process in your Music classroom?



Feedback: Purpose

✓ Highlight the statements in this rationale that align 

with your beliefs and values as a music teacher 

(p.4)

✓ Organise the five aims according to what is 

currently done well and what may need further 

development in your music department (p.5)

✓ Select 3-4 key messages you can use to highlight 

the value of choosing music as a Senior Cycle 

subject (p.6)

Share key 

takeaways that 

you will use for 

your department 

pp.4-6



Feedback: Evidencing the Learning

Share one strategy 

you considered for 

evidencing this 

learning 

✓ Consider the highlighted sections on 

pp.25-27

✓ In evidencing the learning, how might 

students engage with this process in 

your Music classroom?

pp.25-27



Please Stand! 

Student Learning in Senior Cycle

In practice, key competencies are developed by 

students in schools via the pedagogies teachers use 

and the environment they develop in their classrooms 

and within their school.
Curriculum specification for Leaving Certificate Music (2026), p.7



Activating the Key Competencies

Through call and 

response, sing these 

idioms.



The Sounds of our Specification

In your group, continue 

your 2-bar motif in a 

descending sequence  

p.7



Building the Score

Piano Concerto no. 21, 

Mvt I, recapitulation

bb. 328-339

p.7

9’29” – 9’ 49”

https://www.yout-ube.com/watch?v=crNMS82-xIg&t=565s


What Key Competencies 

from pp.10-11 of the 

specification were activated 

in this learning experience?

Activating the SC Key Competencies

pp.10-11



Curriculum Specification for Leaving Certificate Music (2026), p. 7

Key competencies are 

integrated across the 

rationale, aims, learning 

outcomes and assessment 

sections of specifications. 

Student learning in Senior Cycle

Use the placemat to position what 

key competencies are integrated 

across the new Music specification



• get to know the SCR Curriculum specification for 

Leaving Certificate Music

• further deepen our understanding of the Strands, 

Modes of Engagement, and the Learning 

Outcomes in the specification

• explore the planning considerations for effective 

learning, teaching and assessment to take place

Learning together, we will…



Teaching for Student Learning

• Student-centred

• Safe space

• Music encountered is a rich source for 

exploration

• Emphasises practical music-making

• Socialisation of learning

• Learning for all

p.24



Aural Awareness and Critical Listening Skills

What observations can we make about this phrase 

taken from the melody?

0’00” – 1’ 08”

https://www.yout-ube.com/watch?v=JVDRkW_PUtU


Experiment when Creating

In pairs, discuss how you would modulate 

to the relative major.

p.12



Build Confidence and Motivation

Sight sing the melody and 

consider what performance 

skills will be needed to 

communicate this music 

effectively

p.9

2’40” – 3’ 40”

https://www.yout-ube.com/watch?v=JVDRkW_PUtU&t=160s


Integrated Modes of Engagement

…promote deeper understanding and 

provide opportunities for students to 

learn to become musicians and 

realise their musical selves.

p.13



Teaching for Student Learning

Further consider these three messages 

from the Teaching for Student Learning 

section of the specification. 

p.8

Using the modes of engagement on pp.13-14, 

describe in detail the learning students will 

engage in to enact these messages as 

musicians in today’s world. 
pp.13-14



Two Interconnected Strands

The learning from the two interconnected 

strands is mutually reinforcing.

p.12



Two Interconnected Strands

Together in your group, discuss 

how you might support your 

students to engage with this 

interconnected learning in your 

Music classroom

p.16 & p.20



“This is a tune I composed a few years ago as a birthday 

present for my godson, Soren. Soren is a Viking name 

meaning ‘God of War’ and I named this tune ‘To War’ or 

‘Chun Cogaidh’. It’s a command given to those who are left 

with no other option other than to fight. I wanted to play a 

descriptive piece on the concertina relating to the intensity of 

battle and to explore the use of drones and the breath and 

buttons as percussion to the tune. These latter sounds in 

particular remind me of medieval battle”.  Begley (2022)

Music in Context and 

Exploring and Expressing Musical Ideas



To War / Chun Cogaidh

As you listen, 

consider how the 

relationship between 

music and its context 

is exemplified here. 

https://www.yout-ube.com/watch?v=t4sf4RpVsYw


Progress the Learning

1 + a 2 + a 1 + a 2 + a 1 + a 2 + a 1 + a 2 + a

1 + a 2 + a 1 + a 2 + a 1 + a 2 + a 1 + a 2 + a

1 + a 2 + a 1 + a 2 + a 1 + a 2 + a 1 + a 2 + a

1 + a 2 + a 1 + a 2 + a 1 + a 2 + a 1 + a 2 + a

What was the learning about in these 2 experiences? 
1’08” – 1’ 28”

https://www.yout-ube.com/watch?v=t4sf4RpVsYw&t=67s


Linking the Learning

Find the two learning 

outcomes, one from each 

strand, that informed both of 

these learning experiences

2.2   explore the relationship 

between music and its 

context.

1.5   perform unfamiliar music at 

sight and through aural 

perception.

Students should be able to

p.17 & p.21



Students Learn About...

This left-hand column outlines specific areas that students learn about. It 

provides more detail and scaffolds understanding of the learning 

outcomes without over-elaboration.

p.21



Students Learn About...

What learning will 

students engage in 

to scaffold their 

understanding of 

these two learning 

outcomes? 

2.2  Explore the 

relationship between 

music and its context.

1.5  Perform unfamiliar 

music at sight and 

through aural 

perception.

Students should be able to

The relationship between music and its 

context, including:

• historical, personal, political, social and 

cultural contexts as appropriate

• stylistic features of the music

• styles which may have influenced 

composers/arrangers/performers:

How to perform unfamiliar rhythmic, melodic 

and harmonic phrases and chord patterns:

• in simple and compound time signatures

• in major and minor keys

• with performing and expressive 

techniques

Students learn about

p.17 & p.21

what learning could 

students experience 

so as to deepen their 

engagement with 

these two Los.



• How might this learning activate the SC Key competencies?

• How might students experience this learning?

• What area of learning, if any, might you need to upskill in?

Learning in the Music Classroom

Consider your earlier responses to the Learning Outcomes...

• Identify learning you currently engage in

• Select learning you are excited about

• What learning is new for your context?



• How might this learning activate the SC Key competencies?

• How might students experience this learning?

• What area of learning, if any, might you need to upskill in?

Learning in the Music Classroom

Acting on your Feedback

Consider your earlier responses to the Learning Outcomes...



• get to know the SCR Curriculum specification for 

Leaving Certificate Music

• further deepen our understanding of the Strands, 

Modes of Engagement, and the Learning 

Outcomes in the specification

• explore the planning considerations for effective 

learning, teaching and assessment to take place

Learning together, we will…



Collaboratively Exploring & Expressing 

Musical Ideas

In your group, 

compose an 

accompaniment to 

the melody

Group 1: Rhythmic Accompaniment

Group 2: Melodic Accompaniment

Group 3: Harmonic (Bass line) Accompaniment





Construct of a Learning Outcome

Action Verb

The Doing

1.8   demonstrate, using digital technology, a range 

of techniques for creating, editing, recording 

and sharing a piece of music.

Students should be able to

The Learning

About

...describes what the learner 

should be able to demonstrate

What the learner will 

know and understand



Clarity and Coherence of Learning



Planning for Learning, Teaching and Assessment

…Absolum, M. (2010), Clarity in the Classroom, p.179

Planning is the hard thinking 

teachers need to do in order 

to design quality opportunities 

for student learning



Planning for Learning

How does your department 

currently plan for 5th & 6th  

years? 

What are the good practices 

that we can continue from 

planning at JC and TY?

p.10



Departmental Planning Considerations

How might these planning prompts assist 

your music department in building on your 

current planning practices?

Identify and agree on 2-3 questions that 

your department will explore together over 

the next 5-6 weeks
p.11



Two Interconnected Strands

The learning from the two strands is mutually reinforcing.

The interconnected strands... should be 

studied concurrently, rather than in isolation 

or in a linear order. 

Curriculum specification for Leaving Certificate Music (2026), p.12



Non-linear Approach?

• Learning spans multiple areas

• Flexible and iterative

• Consolidates the learning

• Where to begin?

• Responsive teaching

• Non-linear approach to assessment



Non-linear approach

Randomly select one learning outcome.

What is the learning at the heart of your 

chosen learning outcome?

Link the learning to another 2-3 learning 

outcomes from across the 2 strands. 



Mapping the Learning 

In what way might your unit 

of learning be progressed 

and revisited over time to 

allow students to develop a 

deeper understanding?



Individual Teacher Planning

1. Do the learning intentions align with the 

learning outcomes?

2. Is there alignment between the task and 

the learning intentions?

3. Do the success criteria link to the learning 

intentions and the task?



Teachers’ Collaborative Practice

Teachers meet regularly to plan lessons, 

share resources and reflect on teaching 

and learning strategies. This strong 

collaboration is evident in the consistent 

quality of learning and teaching across 

different classes and year groups.

Looking at Music: A Draft Guide for Post-Primary Schools (2025), p.10



Collaboratives: Focus on Planning

• Feb 2027 National Planning 

Conversation 

• May 2027 Regional Planning 

Conversations

• Have you booked your place?



SC Redevelopment in LC Music
Before Workshop After Workshop

TRUE FALSE
Don’t 

Know Anticipatory Exercise TRUE FALSE
Don’t 

Know

Strand 1 is to be taught in 5th year and Strand 2 in 6th year.

The Key Competencies are integrated across the rationale, aims, 

learning outcomes and assessment sections of the specification.

Technology is gone from the Practical examination.

The 27 Learning outcomes promote teaching and learning processes 

that develop students’ knowledge, skills, values and dispositions 

incrementally across the two years.

Students must choose between solo and group performance 

in the Practical Examination.

Students will only spend 25 hours on the 

Additional Assessment Component (AAC).

In addition to the prescribed music list, students will engage with other 

music in the classroom, which will expose students to additional musical 

styles, types, and genres, and to music which reflects the students’ own 

interests.



• got to know the SCR Curriculum specification for 

Leaving Certificate Music

• further deepened our understanding of the 

Strands, Modes of Engagement, and the Learning 

Outcomes in the specification

• explored the planning considerations for effective 

learning, teaching and assessment to take place

Learning together, we…



Further Supports

NCCA Senior Cycle 

Redevelopment 

Music

Oide Website 

Senior Cycle 

Music

Sign Up to our 

Mailing List
DEY Senior Cycle 

Redevelopment

For all queries 

contact 

info@oide.ie

SEC Senior Cycle 

Redevelopment

Curriculum 

Online

https://ncca.ie/en/senior-cycle/curriculum-developments/music/
https://oide.ie/post-primary/home/music/music-senior-cycle/
https://forms.cloud.microsoft/pages/responsepage.aspx?id=kbF7o4upVUygsPmrXzRebbT8kw1VcKtJkVraZOg-ZYhUNVZTT0lNVEoyRzZYSzA0NlI4SlUxS1VMNSQlQCN0PWcu&route=shorturl
https://www.gov.ie/en/department-of-education/campaigns/senior-cycle-redevelopment/
https://www.examinations.ie/scr/
https://www.curriculumonline.ie/senior-cycle/senior-cycle-subjects/music/
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Thank you for your engagement

PLE 2026-2027
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