
Click on Padlet link in CHAT to access and download

https://bit.ly/2023

Welcome!
You are now logged in

Before we begin, you might like to have the following nearby…
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The Nature of Learning

…The Nature of Learning, Using Research to 

Inspire Practice, OECD, p.6-7
p.4



…Music Specification, p.11

SeniorJuniorPrimary

The Integrated Nature of Learning Music



• deepen our understanding of how the knowledge and skills of 
listening, composing and performing link across the continuum of 
music education at primary and secondary levels

• explore pedagogic strategies to further support the skills of listening, 
composing and performing in the music classroom

• investigate how the integrated nature of listening, composing and 
performing enables the development of the whole musician

Learning together, we will…



Music Education 

‘Music is a valued 
social and cultural 

art form that 
transcends language 

and religious and 
racial barriers – an 
education for life’

‘Music contributes to the 
development of artistic 

awareness and 
understanding, self-

expression, self-esteem, 
imagination and 

multicultural sensitivity, 
and therefore, to the 

development of the whole 
person’ 

‘Music is an art form 
deeply rooted in human 
nature. It offers lifelong 

opportunities for the 
development of 

imagination, sensitivity, 
inventiveness, risk-

taking and enjoyment.’ p.5
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Learning together, we will…

• deepen our understanding of how the knowledge and skill of 
LISTENING links across the continuum of music education at primary 
and secondary levels

• explore pedagogic strategies to further support the skill of listening 
through the teaching of the historical periods of music

• investigate a suggested strategy for how to co-create success criteria 
through the lens of a comparative judgement 



Primary: Listening and Responding

• Environmental sounds
• Vocal sounds
• Body percussion
• Instruments

• Purposeful listening
• Broad range of styles
• Reflect upon their own 

work and work of others
• Respond imaginatively
• Identify musical features

Exploring Sounds Listen and Respond

…Primary School Curriculum, Music, pp.66-67



• Skills of analysis, comparison and evaluation

• Aural skills: melody, rhythm, accompaniment and harmony

• Knowledge and understanding of musical elements, contexts and 
language

• Express their feelings about music and be able to justify opinions and 
later decisions

• Refine and improve their own performances and creations

…Junior Cycle Music Specification, p.11

Junior: Appraising and Responding



Senior: Listening

• 4 set works, Irish music + 
aural skills

• Musical features
• Style and historical context
• Comparative judgements
• Evaluate interpretation

• Special Topic: Art, Contemporary, 
Ethnic or Traditional music

• Self-contained
• Comparative judgements
• Musical Substance
• Purposeful listening

• Personal Response

Core Elective

…Leaving Certificate Music Syllabus, p.12

pp.15-16



The Continuum of Music Learning
pp.6-7Circle / Highlight / 

Underline / Connect
the KNOWLEDGE and 
SKILLS of LISTENING 

that link through this 
continuum



Learning together, we will…

• deepen our understanding of how the knowledge and skill of 
LISTENING links across the continuum of music education at primary 
and secondary levels

• explore pedagogic strategies to further support the skill of listening 
through the teaching of the historical periods of music

• investigate a suggested strategy for how to co-create success criteria 
through the lens of a comparative judgement 



Historical Periods of Music
For the purposes of today, let us 

consider together this sample unit of 
learning in progress for teaching the 

Historical Periods of Music

What is the learning at the heart 
of these learning outcomes? 

p.10



Possible Support



Historical Periods of Music
Using this support, describe 2-3 

features of the style heard in 
this excerpt.

Identify the 2 other styles 
referenced here

p.10

Link on p.10 of Booklet



Pedagogic Strategies 
Teaching the Historical Periods of Music

Identify 1 pedagogic strategy that 
might best support your students 

in learning about the historical 
periods of music

Share one other strategy that has 
worked for you in your classroom

pp.8-9



Learning together, we will…

• deepen our understanding of how the knowledge and skill of 
LISTENING links across the continuum of music education at primary 
and secondary levels

• explore pedagogic strategies to further support the skill of listening 
through the teaching of the historical periods of music

• investigate a suggested strategy for how to co-create success criteria 
through the lens of a comparative judgement 



Comparative Judgement

…Junior Cycle Music Specification, 2017, p 25

Returning to our sample unit of 
learning, describe the action verb 
as used in learning outcome 1.14

pp.10-11

1.14 Compare pieces of music that are 
similar in period and style by different 
composers from different countries



Explore how this skill is asked in 
these listening tasks.

What other ways are there to engage 
students in the skill of comparison?

The Skill of Comparison

p.11



• link to the learning intentions

• describe what success looks like

• be co-created with the students

• scaffold the learning during the 
activity

• be the basis for feedback, peer and 
self-assessment

• focus on the learning, not the doing

• always be linked to the intended learning

• be written in student-friendly language

• focus on what the students will have 
learned by the end of the lesson

• be broad enough so that they do not limit 
the wide range of learning experiences

…NCCA, Focus on Learning Booklet 1, p.22

Planning for Teaching and Learning 
LEARNING INTENTIONS will…
What the learning will be about

SUCCESS CRITERIA will…
How you will know that learning has taken place

p.14



Effective Planning
Do the 

Learning Intentions 
align with the 

Learning 
Outcomes?

Do the success 
criteria link to the 

learning intentions 
and the task?

Is there 
alignment between 

the task and the 
learning 

intentions?



Possible Strategy for Co-Creating Success Criteria

Teacher Talk with students might include…
• Here’s where you say you are (looking at the Success Criteria)

• Here’s where you need to go (referring to the Learning Intentions)
• Here’s the next steps you can take (providing Feedback)

• How can I help you?

p.12



Strategy for Co-Creating Success Criteria

p.12



Together, let’s model this strategy 
for co-creating success criteria.

Here are 3 anonymous answers to 
the student task from our sample 
unit of learning. Take a moment to 

read through each answer.

The Skill of Comparison

p.13



Possible Strategy for Co-Creating Success Criteria DUPLICATE

Activity 6: Consider the skill of 
comparative judgement in these 3 
answers. Which works better, and why?

p.13

Success Criteria Statements
I/We can…



Possible Strategy for Co-Creating Success Criteria DUPLICATE

Activity 6: Consider the skill of 
comparative judgement in these 3 
answers. Which works better, and why?

p.13

Success Criteria Statements
I/We can…

- Refer to both pieces/excerpts 
in my answer

- Organise my answers in a clear way
- Include similarities and differences

- Show my understanding of 
musical and stylistic features

- Compare Like 4 Like

All similarities – no differences referenced

Lacks 
detail

Lacks detail

Unclear which piece is referenced here
Two pieces mixed up

Not Like 
4 Likeincorrect

Clear, organized, detailed

One tempo throughout

Like 4 Like

Like 4 Like

Refers to 

both pieces

Refers to 
both pieces

-

-

-
-

-



Complete our Possible Strategy for Success Criteria

Teacher Talk with students might include…
• Here’s where you say you are (looking at the Success Criteria)

• Here’s where you need to go (referring to the Learning Intentions)
• Here’s the next steps you can take (providing Feedback)

• How can I help you?

p.12



Reflecting on all our 

conversations, what one 

action might you take 

from this session on your 

return to school?

p.31

Reflection 



• deepen our understanding of how the knowledge and skill of 
COMPOSING links across the continuum of music education at primary 
and secondary levels

• explore pedagogic strategies to further support the skills of composing 
through developing the inner ear and investigate how these composing 
strategies might develop student learning when performing and listening

• create through the integrated nature of listening, composing and 
performing

Learning together, we will…



Primary: Composing

• Use sound sources
• Recall, answer and invent 

melodic and rhythmic 
patterns

• Show awareness and 
control of musical 
elements

• Reflect upon and evaluate 
their own work and work of 
others

• Devise graphic symbols 
and/or standard notation

• Record using electronic media

Improvising and Creating Talk about and Record

…Primary School Curriculum, Music, p.77-78



• Understand how melody is constructed

• How sounds are layered to create texture and harmony

• Interpret composers’ and arrangers’ intentions and cultural protocols

• Search for and discover themes for creating music

• Use the experience of others to inform their own creative decisions

• Student Reflection

• Any style or genre, instrument or voice
… Junior Cycle Music Specification, p.11

Junior: Creating and Exploring



Senior: Composing

• Melody Answer 4 bars/text setting/given dance, form

• Harmony add melody & bass/add chords & bass/ 
add chords & descant

• Understanding of the 
rudiments of music and 
aural imagination to be 
able to conceive and 
notate music

• Two short pieces and/or songs
• Composed, arranged or orchestrated
• Conventional, popular, ethnic, avant-

garde or electro-acoustic or combination
• Fully notated
• Full written description of the process

Core Elective: Composition Portfolio

…Leaving Certificate Music Syllabus, p.9

p.23



The Continuum of Music Learning

Circle / Highlight / 
Underline / Connect

the KNOWLEDGE and 
SKILLS of COMPOSING 

found in Listening and 
Performing across each 
level of this continuum

pp.6-7



• deepen our understanding of how the knowledge and skill of 
COMPOSING links across the continuum of music education at primary 
and secondary levels

• explore pedagogic strategies to further support the skills of composing 
through developing the inner ear and investigate how these composing 
strategies might develop student learning when listening and performing

• create through the integrated nature of listening, composing and 
performing

Learning together, we will…



Pedagogic Strategies 
Developing the Inner Ear

pp.17-18

How might these strategies 
support the skill of composing in 

your classroom? 

Consider how they might further 
support the skills of listening and 

performing in your classroom



Explore one of these 
composing tasks for your 
students and select 1-2 of 
these pedagogic strategies 

that may support this 
learning

Composing Melody

p.18



Imagine 
an idea

Organise 
and 

structure 
Ideas

Listen 
to and 

develop 
ideas

Reflect 
on and 
refine 
ideas

Music 
Artefact

Select 
and 

reject 
ideas

Create 
musical 

Ideas

Arrange these steps in 
order, according to which 

belong to the process, 
and which belong to the 

product

The Journey of a Musical Artefact

Product? Process?

p.19



Process Product
Written, Digital, Visual, Audio or other

Developmental not Rehearsal

Create 
musical 

Ideas

Organise 
and 

structure 
Ideas

Select 
and 

reject 
ideas

Music 
Artefact

Imagine 
an idea

Reflect 
on and 
refine 
ideasListen 

to and 
develop 

ideasHere’s one suggestion…



Considerations when Being Creative

Redmond, C. (2004), The Creativity Wheel, Creative Partnerships Durham Sunderland

Might these considerations 

be helpful for your students 

when composing?



Redmond, C. (2004), The Creativity Wheel, Creative Partnerships Durham Sunderland

Consider this support and     
answer these questions

• How do we engage students 
using their imagination?

• How will students know they 
are being original?

• What strategies might support 
students valuing their work?

Learning to be Creative

p.20

Student Language 
Outer Circle

Teacher Language 
Inner Circle



• two pieces, including any draft work

• student reflection for each piece

• any musical style/genre

• any instrument or voice 

• individual and/or group composition

• written, digital, visual, audio or other
…Junior Cycle Music Specification, pp.21-22

CBA1 Composition Portfolio

• Original

• Imaginative

• Purpose

…Junior Cycle Music Assessment Guidelines, p.17



NCCA Examples of CBA1 Student Work

Describe how this 
Composition Portfolio is 

original and imaginative and 
how it is shaped to a purpose

https://curriculumonline.ie/Junior-Cycle/Junior-Cycle-Subjects/Music/Examples-of-student-work/Examples-of-CBA-1-Composition-Portfolio/ 

p.21



• deepen our understanding of how the knowledge and skill of 
COMPOSING link across the continuum of music education at primary 
and secondary levels

• explore pedagogic strategies to further support the skills of composing 
through developing the inner ear and investigate how these composing 
strategies might develop student learning when performing and listening

• create through the integrated nature of listening, composing and 
performing

Learning together, we will…



Let’s Create
As you engage with the steps on 

each card, consider how the 
integrated nature of listening, 

composing and performing can 
support this learning

Cards



• Suggested compositional activities 

organised according to the letters of 
the alphabet for you to explore with 
your students

• Each scaffolded activity is 

accompanied by a suggested listening 
excerpt or musical example

Why 
this 
support?

WHAT IS 
IN this 
support?

HOW TO 
USE this 
support?

• Many students benefit from a scaffolded 

approach to composing music
• These cards offer suggested scaffolds for you 

to explore with your students

• Each card provides one possible approach 
when engaging with new learning

• As students become more independent and 
confident in their skill of composing, the 

scaffold is gradually removed

Suggestions only…

1.  Decide if students will engage in pairs or small 
groups // Give each group a different randomly 

selected letter // each group creates their 
composition and presents it to the class

2. Project one card onto your screen for all students 
to engage with one type of composition // model 

each step as you take the student through each 
step // then get every student to create their own 
and present it to the class





Reflecting on all our 

conversations, what one 

action might you take 

from this session on your 

return to school?

p.31

Reflection 



• deepen our understanding of how the knowledge and skill of 
PERFORMING links across the continuum of music education at primary 
and secondary levels

• explore further the learning engaged with during the practical and the 
pedagogic strategy: improvisation through performing

• improvise through the integrated nature of listening, composing and 
performing

Learning together, we will…



Primary: Performing

• Variety of types of songs

• Unison and part singing

• Show awareness and 
control of musical elements

• Notice differences between 
sections of songs

• Perform a round in different 
textures

• Playing techniques

• Melodic and 
percussion 
instruments 

• Accompaniment
• Perform familiar 

tunes

Song Singing Playing 
Instruments

Literacy
• Rhythm and 

time signatures

• Melody

• Tonic solfa

• Staff notation
• Key signatures

• Sight-reading

…Primary School Curriculum, Music, pp. 71-76



• Communicate creative ideas and interpret ideas of others
• Fluency and technical control
• Understanding of musical elements and instrumental/vocal 

techniques
• Making informed musical decisions and judgements 

through rehearsing, revising and refining 

Junior: Participating and Music-making

…Junior Cycle Music Specification, 2017, p12 



• 3 years of class-based tuition

• 2 songs/pieces FOR 2024 only
• Freely mixed performances
• Unprepared test

• Technical control, fluency and musicality

Junior Cycle Practical 

…Junior Cycle Music Specification, 2017, p23 



Senior: Performing

• A choice of performing activities  
• Unprepared test
• Technical and Musical Fluency
• Accompaniment, as appropriate
• Ability to hold the line and contribute 

musically to the overall interpretation

• Perform a 
programme that 
reflects a further 
expansion of the core 
learning

Core Elective

…Leaving Certificate Music Syllabus, p.7



The Continuum of Music Learning
pp.6-7

Circle / Highlight / 
Underline / Connect

the KNOWLEDGE and 
SKILLS of PERFORMING 

that link through this 
continuum



• deepen our understanding of how the knowledge and skill of 
PERFORMING links across the continuum of music education at primary 
and secondary levels

• explore further the learning engaged with during the practical and the 
pedagogic strategy: improvisation through performing

• improvise through the integrated nature of listening, composing and 
performing

Learning together, we will…



Practical – What is this learning about?

• note accuracy
• rhythm 

consistency
• manual/technical 

dexterity
• appropriate tone 

quality

• musicality
• interpretation
• musical 

communication
• programme 

content

p.26



Explore one of these pieces for your 
students and identify in the score where 

this practical learning can be found

Share one other piece that supported 
learning for group playing in your 

classroom

Classroom Ensemble Playing

p.26



Other Aspects of the Course

How might this learning in your 

chosen piece further support 

students when engaging with 

listening and composing?

p.26



Unprepared Improvisation Tasks

• Melodic / Rhythmic / Harmonic / Mood 

• At least - 4 bars (JC), 8 bars (LC OL), 16 bars (LC HL)

• Reference to the given phrase

• Development of given material

• Continuity

• Feeling for pulse

• Musical sense pp.27-28



Pedagogic Strategy: Improvisation

Having chosen an unprepared task, 
consider how these activities might 

support the learning

Share one other activity that supported 
improvisation in your classroom

pp.24-25



• deepen our understanding of how the knowledge and skill of 
PERFORMING links across the continuum of music education at primary 
and secondary levels

• explore further the learning engaged with during the practical and the 
pedagogic strategy: improvisation through performing

• improvise through the integrated nature of listening, composing and 
performing

Learning together, we will…



Let’s Improvise
Click on the interactive 

Improvisation wheels to randomly 
select a mood and musical element 

to improvise on!

As you engage with this support, 
consider how the integrated nature 

of listening, composing and 
performing is inherent in 

this learning
p.29



Reflecting on all our 

conversations, what one 

action might you take 

from this session on your 

return to school?

p.31

Reflection 



Recog
nising 
individ

ual 
differe
nces

The Nature of Learning

…The Nature of Learning, Using Research to Inspire Practice, OECD, p.6-7

Reflecting on all our conversations today, give one example of 
where each of the Principles of the Nature of Learning can be found 

in the Integrated Nature of Learning Music

Building 
horizontal 

connections

Emotions 
are integral 

to the 
learning

Social 
nature of 
learning

Recognising 
individual 

differences

Learners 
at the 
centre

Stretching 
all learners

Assessment 
for 

learning

p.32



• deepened our understanding of how the knowledge and skills of 
listening, composing and performing link across the continuum of music 
education at primary and secondary levels

• explored pedagogic strategies to further support the skills of composing, 
listening and performing in the music classroom

• investigated how the integrated nature of listening, composing and 
performing enables the development of the whole musician

Learning together, we…
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Professional Learning Experiences
2023 –2024

Thank you for your 
engagement!


