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INGREDIENTS OF MUSIC
Pedagogic Strategy T Example 1

Frére Jacques

[ Syncopation

Semiquaver Rhythm Patterns

5 [V T | T

4

\ J

y

Melodic Features

Monophonic |

Homophonic

Polyphonic

Repetition
. repeated motif repeated notes
“ | | 1 | |
T % IH T % I% ——1—1 ——1—1 1 % ]H 1 } I% 117 171 H
1 1 Tl 1 1 1 1 11 1 1 1 1 1 1 1 1
1 1 1
L J
[ Texture Other Ingredients

Original melody

Melody + Accompaniment

Tonality

Major




INGREDIENTS OF MUSIC
Pedagogic Strategy I Example 2

Original
Zitgtanti i e a == H

Rhythmic Features

Father Ted Theme
A !

T

I}

=g

Compositional Techniques

EEEnr =
S

/
Melodic Features

==
Repetition rhythmic ostinato
repeated note . P, — .
: = s E==————=" S=——
, : : repeated phrase ¢ — '
A — s e .
Gf 1 eje |- e fe fe L} S f de oede (e el je e
L J
4 :
Texture Other Ingredients
Monophonic | Homophonic | Polyphonic
Original melody Melody + Accompaniment
) . (¥l
Perfect Cadence
l_‘%
v v 1
= P —— T= T2 H
GE : —= = = i
\ y,
3 Oide.ie

Oide




SYNCOPATION

i

A rhythm that empbdtsises th
Title & Composer Example
1
1 >
D b Lo * S —t - . I r I; r 2
Symphonie Fantastique %‘5 b — —H === j S s
Berlioz ' |
bb.62-69 1 Mvt. 4 > > > —
9 l: — | I ] T I
o >——1 i i g =T =}
I I | = > i 1 — J'. ‘J.f' - ® H‘I
1
Romeo & Juliet Fantasy Overture 04 . - - o]
bttt G R e e e
P4 [li 7 ! " : |
| Dreamed a Dream R S o= S e - ;* ’i "“w
Les Miserables - C. M. Schonberg ¢ $% 5353 3 L ' “r:f N
bb.1-3  Dreamed a Dreamd . .
S =S Sk 2 = e
I ] &
Bohemian Rhapsody — ! e -_—
R — b — e % | 1 i s
F. Mercury ) val _.Il\I - H\_}a‘ - - " E——— .
1:561 2:06 Too late my time has come, sent  shi-vers down my S[\)‘i;{;, bo-dy's
Shed Leaving Home 0oty o e
Wednes - day  mor-ning at five o' -clock__ as the day___  be-gins

4 Oide.ie



https://youtu.be/598i8b3HGrw?si=BO33Jz4_I59oljYZ&t=104
https://youtu.be/f6qZUCi7ToQ?si=LOy4spQThlJhpPvY&t=302
https://youtu.be/g0cDp07uYP0?si=icaDJsxPtSPDUSw6&t=42
https://youtu.be/fJ9rUzIMcZQ?si=xRv5EMY6c2HAJ2d8&t=116
https://youtu.be/LNsIgZqTTDY?si=lLlLf5CFjM6wk1rN&t=5

Common

RHYTHM

semiquaver rhythmic

patterns

Title & Composer Example
_ 48
Bohemian Rhapsody ﬁ
F. Mercury Electric Guitar i 4
b.48 1 Guitar Interlude Y] e e
_ 334 rhythmically
Piano Quartet No. 1 0 N = e 0l e — B "
G. Barry Violin iy B 7 @1} oo o o
b.3351 D2(+B3) Py} —
J detached articulation
) 122
Romeo & Juliet Fantasy Overture Qs | ooe
Tchaikovsky Violin W_
b.122 - Exposition D)) —— o
176
Symphonie Fantastique p:ig *55 (B85 225 (33% ee° 338 383
BerliOZ Flute%:)} 1 E— i = i m—— i H_; e H_| i — i — i
@ b.176+ - Recapitulation
Cantata No. 78 2 m
. /"-——-"-\ 7 7
Jesu, der du meine Seele - #:ﬁqﬁpm._ —— -
m Bach Oijj Oboe e e e e asaa ===
bb.2-3 - Mvt. 6 Bass Aria

5 Oide.ie

Oide


https://youtu.be/fJ9rUzIMcZQ?si=syEPVGDUslrC6-po&t=160
https://www.youtube.com/watch?v=SPwLFMdEDic&t=435s
https://youtu.be/f6qZUCi7ToQ?si=g9ZVTWWgsSHKGYXP&t=303
https://youtu.be/5HgqPpjIH5c?si=YWTMCCsOWvbT9c0_&t=1105
https://youtu.be/UW6MQ_bXL4s?si=_M4g3DLYWaXpheSf&t=11

Title & Composer

RHYTHM Continued

Common

s eani qrubawt hmi ¢ patterns

Example

Denis Murphy® Polka
Traditional Irish Dance
b.1and b.5

1

S eSS

Seachanges
Raymond Deane
bb.28+

28

Flute in G :"' -—16 T
e vy F=p ####
L f=pr f=pr .sf:)p
Marimba ﬁzﬁ- 3 H:ﬁg 2 - 6 ¥ +  — =
29ve FEEE s R
f=r f=p f=0pr
Maracas | BEfm—————Jgee=—dese {h—— 4 T
L < 4—:44#~‘—:“+7
f>]1' f>P f>p f>P

Piano Concerto No. 23
W. A. Mozart
b.28 1 Mvt. 1 Exposition

28

2o o a0 2.9 LY -
Violin %ﬂ_ ' '| i 7??__' h’” _J'__l ; Iﬁt‘p:

) -

Running Up That Hill
Kate Bush
b.l+

6 Oide.ie

Hads & H

Floor Tom

-
W)
/



https://youtu.be/q5Blc3k16rE?si=pwnq5jStYNMDceqh
https://youtu.be/ULJgRZ7p3tU?si=LfbJ7Tbe5YswT0UE&t=144
https://www.youtube.com/watch?v=G0a4FxKxfdw&t=70s
https://youtu.be/wp43OdtAAkM?si=RlG1Di0cS3UcE1Xa&t=7

Strict i mitation at a fixed distance and
Title & Composer Example
o1 2-part canon,
Cantata no. 78 S - : i . ——— ataninterval
Jesu, der du meine Seele - Bach o of a 4" and at
H "] T T T T r-F4_F-"R___F:Fq  — — i
b.8 Aria Duet A |igS - - , S N a distance of
v Wir el - - - - l lenmit tWO bars
170
=) t t — 1 —
vin |y — e e e
D) L Ed fe® S b i - - - 3-part canon,

s

i}
e

|

Piano Quartet No.1 . in unison at a
G. Barry Via. F T e Fle Befo T R fe crotchet
bb. 170-188 - B2 \ / distance

¥ y i p— n — 1 p— : ——
Ve. s T i —t— t - T s } = -
~ #:ii ’ ﬂ:ii giii :ii g irii i‘#‘l‘ H-li e
»

£ : : 2-part canon
. - e e i = . '

Romeo & Juliet Fantasy Overture L s R o e e ggj’ in two

y d r L

Tchaikovsky ’A\ .o 8 octaves at a

bb. 127-142 Exposition Fho= aa | pemt ey el eyl | 7y minim

8 4 S==S=saliE=sE s distance
- il »

w0 F - f® 1 2partcanon,
Farandole ' ' : ' ' ' in unison at a

L@ArI®sienne Suite - Georges Bizet \ minim

bb.9-16 5 N s e P L, o ® fe,, 6  distance
I8 L W] {,{ 1! {I I T T ¥ } I Ll - L ]

7 Oidele @@?

Oide

=



https://youtu.be/C3dgteyQJRI?si=UzycvsmAewRbq4xU&t=16
https://youtu.be/1TIB0ChgYRo?si=PwOHoEmmhvDFQti2&t=174
https://youtu.be/SvL3-N-GaSc?si=JSyzkm2a2wYiRK0i&t=28
https://youtu.be/f6qZUCi7ToQ?si=-bZx43XaI7EMuKBO&t=326

PEDAL NOTE
A sustained or repeatearmatna, whs cal It hei matrmenlyasd.a

Title & Composer Example
r tr
- - - i e e e e e e e
Eine Kleine Nachtmusik Violin |W%ﬁjﬂ¢ T r
Mozart e h : - ~
bb.5-97 Mvt. 1 Calo : Tl —

Oboe/Flute 1&2

St Matthew Passion
d&ommt ihr T° chter6- Bach Continuo
bb.1-57 Mvt.1

Symphonie Fantastique Flute
Berlioz
bb.129-139 i Mvt. 2

200

Cello iy I - A S S " f— —— i — S S S S " o

. Violin/Bassoon Jﬁ%ﬂ ‘E - { ,‘J J = J —_— —
Romeo & Juliet Fantasy Overture o LA T TS e A
Tchaikovsky _ Q\f
bb.485-488 ST E  —— 1 e :
e Double Bass e e e e e e e e e ™ R~ | F
Cantata no. 78 p it e == 5 e
. Tenor [ o ML ~ T P I | | | I | I | |
Jesu, der du meine Seele - Bach 'Q' o r - | - R
bb.53-56 1 Mvt. 4 Tenor Aria o oste - - - - - het Je - s,

Seachanges with Danse Macabre Violin
R. Deane
bb.74-84

7

S —|

Cello

8  Oide.e @@? l Oide

a


https://youtu.be/nPbxIT9W1AY?si=8AB7A9E1grOTYhUE&t=43
https://www.youtube.com/watch?v=F9ZEtPWMOtU
https://youtu.be/npg11G8ZkAY?si=3sins-8qhB9DyaoT&t=144
https://youtu.be/f6qZUCi7ToQ?si=Cz7fbXI0r2VZm7q0&t=970
https://youtu.be/JAlt2NAfaYA?si=CPFPDpuiGaviop2z&t=972
https://youtu.be/ULJgRZ7p3tU?si=rmagBXJVmvp7b3xP&t=339

Title & Composer

A mot i

f

SEQUENCE

or short di

phrase repeated at

Example

ffer

Kings & Queens
Ava Max
bb.1-3

Voice

If all of the kings had their queens on the throne

Piano Concerto no. 23

Mozart Vil ) t.# === ll..i 5 ] 9 E’- —
. 1011n = S A ol
bb.35-37 1 Mvt. 1 %ﬁu = — = @

Romeo & Juliet Fantasy
Overture

Tchaikovsky
bb. 215-219

ia gk

Cantata no. 78
Jesu, der du meine Seele
Bach
bb.2-4 17 Mvt. 6 Bass Aria

Symphonie fantastique
Berlioz
b.61 i Mvt. 2 &Jn bald

itum

©

Oide.ie

We Wish You a Merry ———— I ————— \
Chrlstmas Voice 5> :‘i I i T T T R —) T T T i I —
Tradltlonal Enanh Car0| We  wish  you a mer-ry Christ-mas, we wish you a mer-ry Christ-mas,
Barbie Girl vi ii \Y I Harmonic Sequence
Agqua A | g .
7% -~ = o T tr—r——1—
(o] Ll A4 ; i - el | [T & I | | |
D) e %,\___/‘. ‘d_iﬁ—‘

I'm a bar-bie girl in a bar-bie world____ Life in plas - tic

Melodic Sequence

€

(7| oide


https://www.youtube.com/watch?v=jH1RNk8954Q
https://youtu.be/yNOnsskjd9k?si=nA-Zdw9EWSmPzdbH&t=65
https://youtu.be/JAlt2NAfaYA?si=4_HiFQVYJV0GMbm_&t=1208
https://youtu.be/npg11G8ZkAY?si=2q6Dg7nzWM8tC7_X&t=69
https://youtu.be/TT_d_3x7_xU?si=AXCImjXRNm7hkt7e&t=9
https://youtu.be/ZyhrYis509A?si=sLEJhmEUunCH6roI&t=14
https://youtu.be/f6qZUCi7ToQ?si=N-Cb4NH4jCErT4o8&t=483

Title & Composer Example

Cantata no. 78 ﬂj‘_ | E?:r:jq;tqqc:

Jesu, der du meine Seele

Bach 10
b.1 and b.10 Mvt.1 - Chorus Z&ﬁﬁ;‘—*#b??:—a—

J
469
Piano Quartet No.1 e m e —
G. Barry Z — IF
b.469 - Section C7 '
. 68
Bohemian Rhapsody . i ; .[
F. Mercury P o o 35—
3:24-3:27 ) R =

I'm justapoorboy, no-bo-dylovesme.

Piano Concerto No.23
Mozart
b.30 - Mvt 1 Allegro, Cadenza

Flight of the Bumblebee

Rimsky-Korsakov
b.1

10 Oide.ie @?

E0gnam



https://youtu.be/0OjOsoI15E0?si=lZH4Y9x4egvoOPeW&t=18
https://youtu.be/1TIB0ChgYRo?si=h9LKF-lcHSsbOgw6&t=538
https://youtu.be/fJ9rUzIMcZQ?si=6Gfef8Pv2VOuxM8K&t=204
https://youtu.be/-s68kHOnpiE?si=56bDfxaEtDI1Bf8D&t=698
https://www.youtube.com/watch?v=aYAJopwEYv8

Title & Composer Example
Repeated Notes
Horn Concerto No. 4
Mozart ‘? LLI I 1 | I 1 | _-I.I -:I-_I_ —I I 1 | I | | | -
b.1+ - Mvt. 3 Rondo G . B e e i . P e B —N
D) - -7 " T T ” vy ¥
Repeated Motif
Star Wars Suite for Orchestra L R e 2 g 2
J. Williams Trumpet ,’z\ > — ! I I r ! { ]1 %"' P—P—I '—g—l —
. . . ANV | [ ! | | I I
bb.4+ 1 Mvt. 1 Main Title o g g L_g—1
Extended Cadence
404 I V I V | \Y
Symphony No. 5 = = — — — — — -
Beethoven i:' ’ -' = : e - ¢ | e ¢ .' o S |
bb. 404-417 Mvt. 4 Allegro a0 | v ! v ! v L”_‘b
weon T == =t

Rhythmic Ostinato

Bol®ro
b.1+
3 3 3 3 3 3
Repeated Section
m An Cat is a M&thair e — » —
Traditional Irish Tune 0 Y- i J‘r o i 7 ’ —T— r
o S — ——— — ——
Martin Hayes & Cormac Begley

5 1 |
N o * ) . > £
p R | ‘ T AL A N —
[ £an | I | | = o & | - - L/
A\I74 ! ) } { [ e o — & @ Y
o ——

11 Oide.ie
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https://www.youtube.com/watch?v=gtOkOYTM_5E&t=881s
https://www.youtube.com/watch?v=54hoKbTWon4&t=7s
https://www.youtube.com/watch?v=_7vN6_B4v7c&t=577
https://youtu.be/cmNEvSFWftc?si=syQZsMswpIaFmfSN
https://youtu.be/Bpq8OIW2av4?si=q7NWXKuxltsqf79X

Musical Texture refers to how different layers of a piece of music are combined to produce the overall sound

TEXTURE

Title & Composer Example
Symphonie Fantastique Monophonic 164 /te & £ F b2
Movement 4 — > o7
H. Berlioz
bb.164 - 168
. Soprano _§'bl'l" r [ — r P ? - . P P — a
Homophonic He ich gau - be, M mir Schwa - chen [as  mich  ja e |7 - gen mich
- e
wo lved Jod S e ss e
C t t 78 Herr! ich glau - be hilf mir  Schwa - chen, |[lass mich ja \;‘.r_’ za - gen micht
antata no. - -
; o (@0 et S e
Jesu’ der du melne Seele H:rrT ich glau - be, hilf mir Schwa-cl[len. lass mich j;,"/ ver za - glen :icht:
Bach ~ ~
b.1 Chorale me e L Pt £ J . Jfrre i3 g
- Herr! ich glau - be, hilf mir  Schwa - chen, |lass mich ja ver gen  micht,
el e S e Eeaa =
[ 6 [ T ] 5 6§ T & #
Polyphonic 37 T ——]
~ - h - . .
ﬂ She® Leaving Home g
Sgt. Peppers Lonely Hearts Club Band < r_r—r r—ﬁﬁ:r——lﬁ—
Lennon & McCartne
y She (We gaveher most of our - lives)

0:50-0:55

Piano Quartet No. 1

G. Barry
b.528 i Section H

12

Oide.ie

Polyphonic

Violoncello

Viola |H

e P
}-';i';!.l‘\_i_‘_ﬁ
?f-F?.IP- ot

e e e S Si===



https://youtu.be/WHupWZ-PQPk?si=8MtR--yrP4n7JgPr&t=260
https://youtu.be/E8ebmnBuynE?si=bnfoKsWAZvJpypcc&t=10
https://tinyurl.com/4m3hyv9k
https://youtu.be/1TIB0ChgYRo?si=SoDKEvyIwZXwtlrK&t=649

PERFECT CADENCE

13

Oide.ie

When CYgods tola@hdaheée end of a phrase,
Title & Composer Example
\Y v |
Down by the Salley Gardens 3 C D G
Irish Folk Song - — 1 2 —
bb. 3-4 :'_i 1 ‘_jt:
!J — .
love and_ 1 did meet she__
V7 |
Bohemian Rhapsody —
ﬁ F. Mercury Voice —
0:45-0:52 ) — -
-‘\:./ =
me, to_ me
\ IV I VvV 1V VAR
Piano Concerto No. 23 i » . . » —
Mozart I e B e e B S S
- L 1 ’ | T I T 1 ! | T
bb. 519-522 Mvt. 3 ! ' ' ! '
f
In G minor \% i In F major V |
2 10
i c.\ T o — i o
Cantata No. 78 C. 75 . —— C. :
) — i
Jesu, der du meine Seele 6 7 8 e 7
Bach 5 5
b.2,b.10,b.12 & b.16 i Mvt.7 Chorale In Bb Major Vo In G minor Vo
12 ~ 16 ~
c Iy fre e+ SRIILE SR
T T T <~
6 # b



https://youtu.be/NJxXD9Is-L0?si=Ai_o0Cd1g1zTigz4&t=13
https://youtu.be/fJ9rUzIMcZQ?si=vvgfwNFhWQYtxSdD&t=46
https://youtu.be/G0a4FxKxfdw?si=0p9bBLUirPuWkB-R&t=1567
https://youtu.be/E8ebmnBuynE?si=kilYRRAoHuwzgZDo&t=10

INGREDIENTS OF MUSIC IN ACTION

The completed score after students have experienced this learning through various listening, performing and arranging the theme activities

2
Fr Ted Theme Tune 1 Walz % __Borrowed Chord
2 Parts, Piano, Chord Part and Bass 1 Binary Form HQ' = : L — — — —t .
y Verse ABAB! part1 ({2 | I ] PR 2 SR |
e B v 1 T -
Ji=) ) i Composed by Ned Hon
Swna thyim " O Masi Teom P e ESTe=mmsec s esre—E=sc=—s==ce—c
e52 T IR TR P SIS P
Metre _)_g_)—l_l_+ 2 ] 1 == 1 1 9-;_,,? rp- g! g‘: o o =
3 F—853 473 $8¢ 43 ! F ' ‘ :
Plono Clmajor i i L I }
I =: = ; B[Iﬂt e
A 2 28
Homophonic Texture 2
ﬂ T I = I = | ]
Pemﬂ@= EE==c=====2 === |
Sn Rhythmic Ostinato e L —— f ! '
i } ) | | | ™| e ™ |
o [ g — ; =
1 I " - - Tz o 1 i -
! J L L J e . | - . I ’. L [
ties Pno. Chromatiq Movement
9 e S ™t i (J} 7 = 1 L.-——\ E.} !u. I Ii [_l FF ‘i. FF !-I
%%J—!ﬂ e ]’ 2 Interrupted Cadence
Pno. — Bases ﬂs)r,quuztpto e [P 1
95 2 % ;. r". FC { ! 1 i d | 7 L ] L I 1 I { | . ]
2 = i ! ! 3 PSS v vi
| A% V Vi
32
ﬂ T | 1 I 1
Pamﬂ-an- = £ ]
. | ¥ ! I
2 5 | ! . .
f Il 1 1 = N
vt [ e bz e toz
- - = = T - = ba Pro. | ""I |
Rhythmic Ostinato Borrowed Chord e= ] : 2 o P
I 11 1 I 1 Symbolic Representation of Sound
mﬂ_ﬁiiﬁiﬁdﬁ_ 1 . ¥ i C Strumming Pattern
pnodl E!!! 5$§§ Chord :
eSS e £ bz
| i L ' Bass

14 Oide.ie




INGREDIENTS OF MUSIC IN ACTION 1T The Completed Score page 2

Polyphonic Texture continued

49
O

4

3

Repeated Notes

yphonic Texture

37 Pol
0
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1R
rs
=
53
[+ %
T
e
NN
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o
e
o
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H na
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o
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Q
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U o
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AR
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o
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iy
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T
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rh

=4

7

e

bl-'
i==;

er

5%

Part 2

Pno.

%
7
>
-

i 3
¥

Pro.

Chord

T
2-bar Rhythmic Ostinato

r

Chord

o

)

8ve Leap

Use of Rests

43

o N

1)

| ]

1z

FEE=|

3

’
T

|
-

=
bl

Part1

I

I
I

Part1

VAT
[N

|1..L5 i
T ~t ol ._ e
e TIew ~i. .
£ N L
] il it
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T it~ e Am L e
T e
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© i
S ot Ll
L I m™ o N T
HH o L HHH
T IW .
2 i
o I 4
TR = ~ TR .— TR
il o L] L
e —
T ..m Ty ~t N
[1] et L 1.t L
o || ]
N . ol o N R
B < ol AGL A
o~ !
o B2 a
T c =] o
=] a = m
a [w]
N B ||HEw
T
NI i QL L8R
TN T St
5 | it
N Al On
Vil AN . WL
L 188 . L .
TR
QL L L 18
NS ] uu
e L.
lsT4
T 1
1 Lt . L\
R ( alll i
A — =TT
. A\ Aanux
W oy
T ~ t
e W .| 1l
N A s
NEle N oy
< ] B 2
5 & T
o 5

2
)
°
o

15



INGREDIENTS OF MUSIC IN ACTION i The Completed Score page 3

R ® Iy
. A..wl .;J nad o5
° 1] 1]
-] )
£ .h."il b .u ~y
7] e L s N8
u AN
,u e
(NEEE e B o
L s ey
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©
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Bass

Perfect Cadence

Chord

v

Return to Homophonic Texture

Contrary Motion

7

=+

¥

T

¢

i

.\
II$ P
ot L i,
fo
f+]
=

=N

Imperfect Cadence

- o~
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& &

1 TR
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T e

m e
L I,
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lat- E i
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[1+]
[= R IR
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N N
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Part1
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1 ~L
O | =g
|at=
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T L a4
N
™ |
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T -~
N
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Borrowed Chords

Part 2

Pno.

Chord

Ic

=
T
b

o
1
T
T

Descending
Chromatic Movement

2
)
°
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INGREDIENTS OF MUSIC IN ACTION i The Completed Score page 4

7

r.

Part1

o —

Ornamentation

o

- B
IJﬁ
~L !...S
.
5
N
it T m
s
TR
~te R c
[+
T ~t .W.
| N T
5 s D o
el T o
TTew m m
e E
o
- N ﬂ o
oo
RSN £ m
4% =
[= ]
=E
e a8
|| C £
N &

Part 2

o™~
5
a

o
c
o
T L
A e
e
Bk
o ™
L
NP
P TR
T e
o | imN
et
Ty
o | 188
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PLANNING FOR LEARNING THE INGREDIENTS OF MUSIC

Some of the many different contexts
we as music teachers find ourselves
in when engaging students in the

learning of the Ingredients of Music

Possible Plan for 15t Year Sampling
This unit of learning is neither prescriptive nor exhaustive

Year: 1* Year This cohort of 1% Year students are divided into Term: Sep-Oct 2023
Teacher: Anna Crusis 6 groups. Each group will sample Music for 1 double | Duration: 3 Weeks
Group: 1A period and 1 single period per week Dates: 11%, 18 & 25t Sept

Context/Prior Learning - Any relevant information

e 24 students in this class — 14 Girls + 10 Boys /

e 2xSENand3xEAL

e 4 xGtr/3 XUku/6x Pfte - 2 x Grades 2+4 / 6 singers / 5 with little or no experience
e Interests: Mainly Pop music / 3 play Trad / Ed Sheeran, Taylor Swift and Musicals

Level 3 - Learning Outcomes in focus

1.1 compose and perform or play back short musical phrases and support these phrases by creating
rhythmic/melodic/harmonic ostinati to accompany them

1.5 read, interpret and play from symbolic representations of sounds

Procedural | 1.6 listen to and transcribe rhythmic phrases of up to four bars and melodic phrases of up to two bars

Knowledge | 1.7 perform music at sight through playing, singing or clapping melodic and rhythmic phrases

1.9 demonstrate an understanding of a range of metres and pulses through the use of body percussion
or other means of movement

1.11 illustrate the structure of a piece of music through a physical or visual representation

2.5 prepare and rehearse a musical work for an ensemble focusing on co-operation and listening for
Innovate balance and intonation; refine the interpretation by considering elements such as clarity, fluency,
and Ideate musical effect and style
2.6 design a rhythmic or melodic ostinato and add layers of sound over the pattern as it repeats, varying
the texture to create a mood piece to accompany a film clip or sequence of images
2.9 distinguish between the sonorities, ranges and timbres of selections of instruments and voices;
identify how these sounds are produced and propose their strengths and limitations in performance

Culture
and
Context

3.3 make a study of a particular contemporary or historical musical style; analyse its structures and use of
musical devices, and describe the influence of other styles on it

Level 2 - Learning Outcomes in focus

1.22 Participate in a performance or a presentation, e.g., presentation of a short drama piece to members
of the class, performance of dance or music to parents
1.24 Produce a piece of work for display

Reflection What worked well? Were there any other Learning Outcomes that were relevant for this group? Would you use the
on this same learning outcomes for the next group of students?
choice of
Learning
Outcomes
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